








Colour Photography—by a Painter 


FLASH—Some useful hints 
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RETINA REFLEX S 


4 single lens reflex model of classic beauty and 
exquisite craftsmanship... whose performance 
is beyond compare... whose possession places 
you among the aristocrats of photography. 


Precision ground-glass viewing and focusing 
over the entire picture area; full-size right- 
side-up image, with no possible parallax error 
for any lens at any distance. Split-image range- 
finder, too, for fine detail focusing — with any 
lens at any distance 


Semi-automatic exposure control 


Coated Schneider Xenar or Rodenstock 
Ysarex lens 50mm f/2.8 


Interchangeable lenses from 28mm to 
135mm focal lengths 


Synchro-Compur shutter 
* Automatic depth-of-field indicator on all 
lenses 
(These are just a few of the outstanding 
features of this outstanding camera. You can 
only begin to appreciate its qualities when you 
see it and handle it for yourself, of course). 


with f/2.8 lens £94 ’ 3 : 3 


with f/1.9 lens, £109.17.1 


Kodak Limited - London 


in your 
mind’s 
eye... 


‘eee 


If you're thinking in terms of really 
high-precision, outstanding performance and 
world-wide prestige...if your camera thoughts 
include superb styling and immaculate finish, 
the model in your mind’s eye is almost cer- 
tainly to be found in the renowned ‘Retina’ 
range. There are no less than six fine models 
to choose from—each unrivalled in its class. 

And remember—a ‘Retina’ is more than a 
high-precision camera. A wide range of pre- 
cision accessories makes it the foundation of a 
complete system of photography. Make sure 
you see the ‘Retina’ cameras at your Kodak 
dealer’s. 


mel 


the world’s most distinguished 
family of cameras 





Our projectors will show all the 


QUALITY in your COLOUR SLIDES 


Zeiss Ikon’s new automatic projector—the IKOMAT 


easy alignment 


Price £52/10/- or 
£3/15/3. Lamp Extra, £2 


For an unusually brilliant picture. 
The 12 foot remote-control cable 
changes the 2 x 2 in. slides 
(they can be fed forward or back- 
ward at will by separate change- 
buttons on the cable and on 
the projector). The focusing is 
also instantly adjustable via the 
cable. The Ikomat is exception- 
ally cool-running. A large fan 
passes cool air over the lamp, 
condenser and the slides, whie 
a small supplementary fan pre- 
heats the slides slightly while in 
the magazine to prevent ‘‘pop- 
ping’’. A standard type magazine 
is used. 300 or 500 watt lamps 
are interchangeable; the projector 
is finished smartly in two-tone 
grey and has adjustable feet for 


There are facilities for operating with a tape recorder 


deposit £10/10/- 


and 12 monthly instalments of 


The ZETTOMAT—by Voigtlander 


aligned, and, 
outstanding definition, 
permanently lubricated; 
and the body of 
cleaning and lamp changing. 


with the coated condenser system and the Talon 
brilliance and colour reproduction. 
there is a change over switch for 110 or 240 volts; 
the projector is 


An automatic projector for 2 x 2 in. slides 
with an /2.6 1 Talon anastigmat lens of 
exceptional optical performance. This 
new model has remote control slide- 
changing and focusing with 16 ft. cables; 
the suction fan is very efficient; the 
projector> becomes only slightly warm 
after hours of use, and the lamp can- 
not be switched on without the fan. 
The slides are preheated in the magazine 
so that ‘‘popping’’ is completely eli- 
minated. The 300 watt pin-base lamp is 
easy to insert, yet always correctly 
lens, gives 
All bearings are 


removed quickly and simply for easy 


Price complete with control cable and two 36 slide magazines is £43/15/-. Lamp 


£2/-/- extra. 
ing case £4/-/- extra 


When you project your colour slides, everyone shares the picture. 


Deposit £9/5/- and 


12 monthly payments of £3/5/5. Carry- 


Spare magazines 12/- each. 


All the colour, all the sunshine 


and warmth that you’ve captured, appear on the screen, brilliant, full of detail and almost lifesize. 
A good projector brings out all the quality—and Wallace Heaton stock over 30 different models 
from £10 upwards, each one reliable and good value. Our experts will gladly give you all the 
best from your colour photography. 


INTMENT 


RH 
THE DUKE 
EDINBURGH 


advice you want to get the absolute 


The new PATERSON 


For 2 x 2in. slides. Handsome, modern 
design with aspheric and plano convex 
condensers, optically worked reflector 
and 150 watt lamp, all combining to 
give a brilliant picture. The lamp posi- 
tion is lever-adjusted from the exterior 
of the projector. An extra thick heat 
filter is fitted and the body of this 
projector is very well ventilated. An 
£/2.8 lens of either 8.5 cm. or 10 cm. 
is available. The new slide-changer has 
exceptionally quick action; focusing is 
by smooth helical action. Price 
£11/19/6, lamp extra £1/1/9. 


PHOTOGRAPHIC DIARY, 1961 


THIS IS THE TIME to order your copy of 
this famous little book. It is on sale now; and 
stocks wil certainly not last until the end of 
the year. The diary is packed with information, 
brought together from many sources, all es- 
sential to the keen photographer. This is what 
it contains: 

Exposure tables for daylight 
black-and-white and colour: still and cine Film 
speeds and speed rating <omparisons; close- 
up Focusing tables; Depth of Field tables; Pro- 
jection Screen size and distance tables; and 
notes on Fiash, Colour anc Movie filming 
generally. In addition there will be the usual 
sections on weights and measures, postal and 
calendar notes, road and Underground maps, 
and a full 1961 diary, all neatly bound in 
dark blue leather with gold lettering and 
measuring 43 x 34 in. The price is 5/9, post 6d. 


and = flash, 


The ALDIS 303 


A streamlined modern 300- 
watt projector, for 2 x 

in slides; aspheric con- 
denser system; 8.5 cm. 
f/2.5 coated lens. Cooling 
by extractor fan positioned 
beside lamp. Quick posi- 
tive tilting adjustment. 
Complete with clip - on 
carrying cover. Price with 
8.5 cm. lens £19/19/- or 
deposit £4/9/- and 12 
monthly instalments of 
£1/8/4, 300-watt lamp £2. 


The ALL-IN-ONE 
CAMERA BOOK 


By W. D. Emanuel, 46th ed. This book has 
ate 500,000 copies—set half-a-million readers 
on the way to good photography. Contents 
Essentials of Every Camera; What the Lens will 
do; Taking the Picture; Choosing the Right 
Material; Filters Help the Film; Composing 
the Picture; Doing without Sunshine; Artificial 
Light; Scope of Colour; Colour Materials; Pro- 
cessing of Colour Films; Photo Subjects A-Z; 
From the Negative to } ad Positive; Prints; 
Enlargements; ashing, Drying, Finishing the 
Print; Formulae; Tank Development; Safelights. 
The All-in-One Camera Book has 232 pages, 
8 colour plates, 68 photographs and 48 dia- 
grams. It condenses the whole range of 
photography into an easily understandable 
whole. Price 10/6, post and packing 1/6. 


WALLACE. HEATON 


127 NEW BOND STREET, 


‘also at 47, Berkeley St.W1. 
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LOOK FOR THE OWL IN THE WINDOW 


Cameras, Projectors and Electronic Flash 
The Perfeet Christmas Colour Outfit 


Zeiss IKOMAT Automatic 
Slide Projector 


A new Zeiss projector with 100 mm. Zeiss f/2.5 
Diatar, automatic slide feeding and remote control 
focusing. Illumination is by 300 or 500 watt pin 
base lamp. Slides can be projected forward or 
backward by push button on the projector or 
remote control. Standard slide magazines (same 
as Leitz and Agfa) are used. The projector is fan 
cooled and also has a device to prevent slide 
‘‘popping’’. Price without lamp. 

£52.10.0 
Lamp 300 watt £2. 500 watt £2/15/-. Price of 
Ikomat with 300 watt lamp £54/10/-. Or Deposit 
of Sr and 12 monthly payments of 
€3/17/1 





Bell & Howell § mm. 


Lumina leads in the 8mm 
projection field 
with many new 
and advanced 
features. Note 
some of the 
following: 

@ Self-threading, 
automatic and 
accurate. 

@ Tru flector 
lamp giving 
maximum 
light concen- 
tration. 

@New f/1.2 
Proval lens. 

@ Power rewind 
and gear 
driven reel 
arms. 


Still picture and reverse projection, 
Projector completely folds in its own case. 
Price complete with lamp 


£54.185.6 
Or Deposit of £11/18/6 and 12 monthly pay- 
ments of £3/17/1 or 18 at £2/12/7. 


‘ Adjustable speed control. 





The New Agfa Optima I 


Camera 

Simpler operation is the keynote of this new 
model. The separate shutter release has been 
dispensed with and now incorporated in the single 
lever which is operated by the index finger of 
the right hand. One pressure of this lever auto- 
matically sets the correct exposure and the ulti- 
mate pressure releases the shutter. A 45mm 
f/2.8 lens is now standard. 


45mm. £/2.8 Color-Agnar, Prontor-lux shutter 
speeded from 1/30-1/500. Film speed settings 
10-200 ASA. Flash Synchronised; Red-Green 
Signal indication of lighting conditions 


£28.16.0 


Ever Ready Case £3/10/6. Price coinplete with 
case £32/6/6. er £4/6/6 and 8 monthly 
payments at £3/13 





Rolleicord Va 
f/3.5 Menar 


Synchro-Compur 
shutter 


£48.13.0 
E.R. Case £4/16/6 
Price with case 
£53/9/6 
OR DEPOSIT OF 
£11/9/6. 
with 12 monthly pay- 
ments of £3/15/3 or 
18 at £2/11/4. 
The Rolleicord Va is 
capable of giving 
three negative sizes 
on 120 film; 2} sq.; 
4x 5.5 cm.; and 4 x 
4 cm. 


| 


New Mecablitz Flashguns 
Mecablitz 106 & 107 


Both these new flashguns show impressive evi- 
dence of the latest trends of design for the bene- 
fic of the user. Both feature a 6-volt Nickel 
Cadmium cell which provides 60 flashes per charge, 
with a virtually everlasting life and needing no 
maintenance whatsoever. Flash factor with H.P.3 
approx, 220; High Speed Ektachrome approx. 105. 
This applies to both models. 


MECABLITZ 106 (not illustrated) 
Features: Streamlined Fiash head and = small 
separate power pack, with carrying strap, but it 
can be used as a one-piece unit, Film speed/ 
aperture/distance scale. 

£23.2.0 
Complete with separate Mains Charger. 
Or Deposit of £2/2/- and 8 monthly payments of 
£2/15/2 


MECABLITZ 107 ( illustrated ) 
Features: As you will see, this is a one-piece unit 
of a most attractive design. It houses the new 
6-volt Nickel Cadmium Cell giving 60 flashes per 
charge. Flash calculating scale 

£24.3.0 
Complete with separate mains charger. 
Or Deposit of £3/3/- and 8 monthly payments 
of £2/15/2. 





PART EXCHANGE 


We make attractive allowances on all modern 
photographic apparatus against your new pur- 
chase. You may use this allowance as deposit (or 
as part thereof) on your new camera when 
purchased through our popular Easy Payment 
Scheme 





28 Old Bond Street 


LONDON, W.! 


LONDON: 

428 Strand, W.C.2 

1 Copthall Chambers, fang Court, E.C.2. 
35 Brompton Road, S.W.3. 

2 Northumberland Avenue, W.C.2. 

70 Notting Hill Gate, W.11. 

217-218 Tottenham Court Road, W.1. 
23a Seven Sisters Road, Holloway, N.7. 
17 Topsfield Parade, ee End, N.8. 
41 Bond Street, Ealing, 
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AND AT: 
CROYDON: 12 George Street. 
NORTH HARROW: 537 Pinner Road 
KINGSTON: 30-32 Thames Street. 
BOLTON: 21 Market Street. 
BRIGHTON: 33 St, James’ Street 
CANTERBURY: 38 High Street. 
CARDIFF: 95 Queen Street 
DONCASTER: 26 High Street 
HEREFORD: 29 High Town. 
LEEDS: 37 Bond Street. 

55 The Headrow. 


Telephone: HYDE PARK 5048-9 


LIVERPOOL: 65-67 Dale Street, 

Street. 
MANCHESTER: 95-97 Deansgate. 
MIDDLESBROUGH: 106 Linthorpe Road. 
NEWPORT (Mon.): 43 Commercial Street. 
NORTHAMPTON: 63 Abington Street. 
RAMSGATE: 37 Queen Street. 
SALISBURY: 17 and 19 Catherine Street. 
SOUTHAMPTON: 59-61 New Road, Six 
SWANSEA: 34 Castle Street. 
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Dials. 











~~ PHOTOGRAPHY ~~~: 


LOUIS STETTNER, shown 
here, currently lives in Am- 
sterdam, but before that he 
spent a year in Spain. A US 
citizen, he has spent several 
years living on the Continent, 
working for American and 
European magazines. He was 
an Army photographer in 
World War II. See his article 
Uncouth Genius. 


JEREMY McCABE is 33 
years old and he started in 
photography as an assistant 
to Olaf Nissen, the adver- 
tising photographer. See 
New Days in Nigeria 
JOHN NOBLE is a success- 
ful painter. He has some con- 
troversial things to say about 
colour photography. 


I 


Editorial Director, Norman Hall 


CONTENTS 

Opinion 

Topics es 

Book Reviews _... 

Roundabout, Kevin MacDonnell 
Cine Notes, Colin Woodhead 
Equipment Reviews, Arthur Palmer 


FACE OF AFRICA 
New Days in Nigeria, Jeremy McCabe .. 


FOREMOST TINTS 


Colour, Felix Smith 
Nude, Milton Spear 


NEXT MONTH 


FACE OF WEEGEE 
Uncouth Genius, Louis Stettner 


READERS’ PICTURES 


Jane Miller—Hayden M. Jones—J. N. 
Jenkinson—Ian Maitland—K. Houl- 
ton—David Baker 


ae ee eee The picture above shows young 

PAINTER’S VIEW Israeli girls dancing down the 

Artist's Model, James Noble _... street in Haifa in celebration of 

Colour, The Real Art in | Photography, Independence Day. It is one of 

James Noble .... the pictures taken by Richard 
Lannoy in his book on Israel 

TRAVELLER’S VIEW Richard Lannoy contributes a 


, a ; Travel and Camera article for 
Summer in Winter, Don Drinkall é this magazine in the January 


World Tour by Thumb, pictures by Lee number and he will tell readers 
Johnson .. what to photograph and how in 
Israel. 
CLOSE VIEW a ng the a pone 
2% P oo. aii there will be an illustrated article 
Box Camera on a Microscope, John S entitled The Lights of Home, by a 
Berwick . .- si : brilliant photographer, Peter 
: — Merom, who has contributed to 
BRIGHT VIEW PHOTOGRAPHY On previous occa- 
sions. Peter Merom lives on a 
Kibbutz—which is a sort of col 
VIEW HALLOO lective farm—and he has _ pub- 
Bring "Em Back Alive... a ‘ lished many beautiful books 
containing the work of his camera 
‘OV . ’ . and typewriter. 

7; coer oe perpeegy a 4 Colour will again be a strong 

our usual type of 7 ' feature of the January number 
picture. It is of the —, rae and there will be a special article 
fies of an ols a. ‘ by Felix Smith on photographing 
house near Turin. ss with Ferraniacolor in winter. Just 
Italy. taken with an a the sort of information you re 
eye te the pleasant ‘a 4g quire for the Winter ¢ olour com- 
combination of old lg y " petition announced in this issue. 
junk and a theological : Technical articles which are 
engraving, by Gianni , really sound, reviews which are 
Demet. He ‘eeed an 2 dependable, and pictorial features 
ueken Vaerex snd ; which are exclusive make up a 
Kodachrome film. ex- bumper issue to start off the New 
posed at 1/5 at f g Year. Be sure to order your copy 

‘ ; in advance. 


Why Flash? 
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—— ROLLE! 


MOST LAST- ,e=emudatee 

ING NAME IN Cy" A 
TWIN LENS REFLEX aig FIRST- 
\@} my CLASS 


CAMERA 





1 Only 
CLIPSTONE ROLLEICORD VA. Dep. £10/13/0 





STREET * 
(GT. PORTLANDST.) \Qr*. 
LONDON, W.! LENTICULAR 
Tel.: 
LANgham 065! SCREENS 
¥* Scientifically 


designed 
Silver Surface 


%*% For use in 


WAT-A-FLASH | ex's 


ighted rooms 
ELECTRONICS COMPLETE WITH I10 BULBS — 
MULTIBLITZ 20 ... .. £24/13/9 £12/19/6 
KAKOF (Japan)... ... £10/19/6 BATTERY FLASH - 40” x 40 
MECABLITZ 106 ... .. £22/0/0 at 23/- £14/19/6 

107 . soo: ae ee. 50” x 50 

£18/19/6 








EUMIG Projectors £32/10/0 cde wish 
£37/10/0 all our rete 


With Sound present and ' ) ANIMETTE 

Attachment £45/0/0 a Ny EDITOR 
C future 1 ice Precision 
ome to us to see the entire range e ‘ san. eee, 
EUMIG C3M customer S ‘ d - g pag 
CASH £81/17/3 H.P. £16/17/3 q a? y 


I:l rewind 








Werrp Emas ee : £9/9.0 


complete 














VICTOR Mail Order Department 


N. D. JOHNSON & CO. LTD 
—— It CLIPSTONE ST., GT. PORTLAND ST, | 

LONDON, wW.I. LANgham 065! 
PLEASE SEND ME 


spool, a spare gilt-sleeved *% CAMERA on 7 days approval (! enclose full cash/cheque cover): 
*% DETAILS ONLY OF CAMERA. * PAY CASH/H.-P. 
jack-plug and a matching 


feet of tape, a spare 7 in. 


: * | wish to part exchange 
two-tone crystal micro- 
NAME 
phone is only 45 guineas. 

ADDRESS 




















Colour for Winter 


LSEWHERE in this number you will find details 

about a winter competition which should arouse 
the interest of many readers who like to use colour with 
flash or flood, irrespective of the weather outside. 

Readers have a chance of winning the latest Aldis 
Automatic Slide Projector (valued at approximately 
£50) or one of many other smaller prizes for a winter 
colour competition with Ferraniacolor material. 

On page 7 you will find the rules and conditions. The 
competition is being conducted in association with 
Neville Brown & Co Ltd, and it should provide readers 
of PHOTOGRAPHY with some incentive to go on taking 
colour—either indoors or outside—during the winter 
months. Also, on our Topics page, you will find a cut- 
out entry form, and one of these is required with each 
entry of up to eight different transparencies. 

This represents something of a departure for us, 
because, as a general rule, we do not go in for the 
usual type of competition. As a matter of policy we are 
inclined to believe that good photographs, like good 
paintings, sculpture, music, poetry or any other example 
of human creativity, should not be competitive, to be 
judged on size and texture like marrows at a village fete. 

Because of this, we generally avoid the usual sort of 
contest, and our requests for readers’ pictures (in colour 
or black and white) are aimed at supplying our needs 
for general pictures inside and on the cover of the 
magazine and we regard payment for these as repro- 
duction fees—not as prizes. 

The same applies to the published results from our 
Assignments. 

We believe that readers would do best to regard the 
Ferraniacolor competition as a special assignment. It 
is a splendid opportunity to set oneself the task of 
mastering colour photography indoors by artificial light 
and outdoors under the hard but pictorial conditions 
which can prevail during the next few months. 

Just think of this as an assignment with a chance to 
earn reproduction fees. But remember, if you are lucky 
or smart enough to turn in the best transparency, there 
is going to be a handsome prize to go along with the 
reproduction fee. 

When you remember that PHOTOGRAPHY shows good 
colour in every number, you will appreciate our wish 
to make a success of this competition and bring in a 
lot of fresh new colour. 

PHOTOGRAPHY reserves the right of using (once) any 
of the transparencies which are submitted, whether or 
not these come into the list of prize-winners. For any- 
thing used, reproduction fees will be paid and the trans- 
parencies returned to the photographers after use. 

I hope the entry will be a good one. 


The one with the cigar Is ‘Weegee’ 


Why ‘Weegee’? 
HAT most egotistical of all lovable egotists, Arthur 
Fellig (better known as ‘Weegee’) monopolizes a 
good slice of this number of PHOTOGRAPHY. It is all 
because of an excellent piece of biographical observa- 
tion produced by Louis Stettner. 

‘Weegee’ is the great stunt man of photography. 

Most of his camera work in recent years can fairly 
be Gescribed as ‘stunt’ photography, either in movies or 
stills. His “Savage Eye’ distortions on life and personali- 
ties have earned him a tremendous notoriety and, for a 
natural-born self-publicist like “Weegee’, this is not 
difficult to maintain. 

A special exhibition of his work (Caricatures of the 
Great) was shown this year in the big picture show at 
Photokina. In magazines and newspapers his ‘stunt’ 
shots are always coming up, and one can only accept 
the conclusion that ‘Weegee’ knows what he is about. 

Recently, when he came to London, he signed a con- 
tract with the Daily Mirror for what he claims is the 
highest price ever paid by that paper to a press photo- 
grapher. 

He told me that this amounted to £175 weekly. 
Some people—and you can count me in on this 
think that the notoriety which ‘Weegee’ has built up 
over the last ten years could be detrimental to the 
reputation he justly earned with his outstanding news 
coverage of life and lawlessness in New York, back 

in the forties and fifties. 

That is why I prefer not to show any of his latest 
work in association with the fine piece written by Louis 
Stettner. 

It could be that Arthur Fellig has greater work to do, 
but I am certain that he has done nothing better than 
his pictures from New York. 

They belong. And that is why they are chosen to 
illustrate the feature. NORMAN HALt 





TOPICS 


ILFORD BOARD APPOINTMENTS 


Rupert A. WiTHERS has relinquished his 
appointment as joint managing director 
of Ilford Ltd, while retaining his full- 
time post as deputy chairman. He 1s 
succeeded by James Mitchell and W. H. 
Dimsdale as joint managing directors. 


JAPANESE CAMERAS 


RECENT advertisements by the Japanese 
Camera Industry Association omitted 
the name Minolta from the list of 
cameras produced by members of the 
JICA, and we are pleased to make good 
the omission 


PATHESCOPE LTD 


RECONSTRUCTION of the Pathescope busi- 
ness has now been completed, and 
arrangements are in hand to deal with 
the processing of the large amount of 
film which accumulated while the com- 
pany was in difficulty. By the time this 
note appears, much of it will have been 
returned to customers, whom the direc- 
tors wish to thank for their patience and 
forbearance. 

Pathe and Pathescope products for 
8-, 9.5- and 16-mm gauge cinemato- 
graphy will continue to be distributed by 
the company, Pathescope (London) Ltd, 
and new developments are envisaged. 


ILFORD OPEN HOUSE 


STARTING on December 1, the first 
Thursday in each month until March 2 
will be ‘amateur night’ at Ilford House, 
the new West End showrooms in Oxford 
Street (opposite Bourne & Hollings- 
worth) 

Ilford Ltd have arranged for members 
of their technical staff to be present to 
advise on problems, and a professional 
model will be there to be shot at in 


suitable surroundings. It will even be 
possible to borrow a camera. Sessions 
last from 5.30 until 7.30. 


TEACHING AT HARROW 


IN A SPLENDID new building at Harrow 
in North-west London the photographic 
section of the Harrow Technical College 
and School of Art is settling down in 
what are probably the most up-to-date 
teaching laboratories in the country. The 
new technical college, a modern, airy 
and wonderfully democratic establish 
ment, houses various departments, o! 
which the photographic school is one, 
being more allied to the technical part 
of the system than to the School of Art. 
which is in a different building up the 
road. The section occupies one com 
plete floor and consists of several com 
plete laboratories and an enormous 
studio, built around a labyrinth of 
darkrooms which have been arranged 
on the open plan so that each inte! 
communicates with the others. The 
equipment in all parts is most impres 
Sive 

In the studio things have been or 
ganized so that each student has his 
own camera and lights to use during a 
lesson. Sharing is thus eliminated, and 
the students naturally benefit. The dark- 
room equipment is equally splendid, 
there being an almost bewildering array 
of enlargers, each one with interchange 
able light sources. To some extent the 
final arrangement and equipping of the 
darkrooms are being left until the real 
working pattern has become established. 
The college (the photographic arm of it, 
that is) 1s so new that the full-time 
students are still only in their second 
year. 

In contrast to some other photo 
graphic schools, the accent at Harrow 
is upon the scientific and _ technical 
approach. This, of course, includes 
colour and cinematography, but much 
more emphasis is placed on the tech- 
nical basis of the photographic process 
Training at Harrow is to be more for the 
boffin type, if we may make such a 
broad distinction. 

However, the people in charge are 
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ENTRY FORM FOR ‘PHOTOGRAPHY’ MAGAZINE 
FERRANIACOLOR WINTER COMPETITION, 1961 


To the Editor, PHOTOGRAPHY Magazine, Vogue House, Hanover Square, 
£ £ q 


Please enter the enclosed Ferraniacolor transparencies in the PHOTO- 
GRAPHY Magazine Ferraniacolor Competition, 1961. They are submitted 
in accordance with the rules which I have read. 


Number and size of transparencies 

(Block letters please) 
Mark your envelopes ‘Ferraniacolor Competition’ and include 
postage and packing if you want your transparencies returned 








fully aware that too much technology 
can stifle the creative instincts and dull 
the imaginations of their students. So 
once a week they are given simple 
cameras and no exposure meters and sent 
out on a ‘project’. Whatever the weather, 
they go in search of that week’s sub- 
ject, which may be round objects, back 
lighting, texture, autumn, rain, or any 
thing else. Their results provide a con- 
stant check on the perceptive abilities 
of the students, and if in some outstand- 
ing case one looks as though he might be 
better off in a more visual branch of the 
trade, he may even be encouraged to 
transfer to another and more ‘illus 
trative’ school for final training. And at 
Harrow they hope this liberal attitude 
will also work in reverse. 

The school caters for full-time, and 
part-time day and evening students. The 
latter are all from the trade. Admission 
is dependent on the General Certificate 
of Education, as at other schools, for 
full-time students. And, as at most of the 
others, training is given for the various 
examinations of the IBP and City and 
Guilds. Harrow are proud of their con- 
nexions with various government scien- 
tific organizations, and the lecturers in 
photography are young men with great 
ibility and a deep interest in the future 
of their department. 


OPEN EXHIBITIONS 


6th Eastern Cape International Salon: 
closing date December 20. Entry 
forms from Mr Jack Robinson, PO 
Box 1322, Port Elizabeth, Cape 
Province, South Africa. 


4th Hungarian International Exhibition: 
closing date January 15. Entry forms 
from Association of Hungarian Art 
Photographers, PO Box 166, Buda- 
pest, Hungary. 


65th Birmingham Open International 
Exhibition: closing date January 28. 
Entry forms from Mr E. H. Cochrane, 
142 Swanhurst Lane, Moseley, Bir- 
mingham 14 


liford International Exhibition: closing 
date February 1. Mr A. G. Sugg, 62 
Bushwood, Leytonstone, London E11. 


6th Melbourne International Exhibi- 
tion: closing date February 17. Entry 
forms from Melbourne International 
Exhibition of Photography, PO Box 
4208, Melbourne, Australia. 

19%th Albert International Salon: closing 
date March 1. Entry forms from 
M. M. R. Populaire, 18 rue J. Destrée, 
Charleroi, Belgium. 


Sth New Zealand International Colour 
Slide Exhibition: closing date March 
21. Entry forms from Mr A. Single- 
ton, 8 Applebury Road, Blackpool 
North, Lanes, or Miss Anne Turnbull, 
c/o 153 Kearny Street, San Francisco 
8, California, USA. 

6th Adelaide International Exhibition 
and 2nd Exhibition of the Australian 
Photographic Federation: closing date 
April 22. Entry forms from Mr A. D. 
Head, Adelaide International Exhibi- 
tion of Photography, PO Box 602E 
Adelaide, Australia. 





More in your picture 


with 
WES Wa 


higher light output 


Photoflash 


3| No.1 (Black & White) 


Neb 


Ww 7,500 lumen seconds 
No. 1 BS (Colour) 


7,500 lumen seconds 


See how the new G.E.C. Photoflash 
bulbs enlarge the scope of your 
camera work. With 1,000 extra lumen 
seconds for your black and white 
pictures—as many as 3,500 lumen 
seconds for your colour shots—you 
can get more subject matter on and 
more value from each exposure you 
make. And notice you get this higher 
light output from a much smaller 
bulb! Result: a much handier pack. 
Ask for the new G.E.C. Photoflash 
bulbs today. No. 1 and No. IBS, 8d. 
and 9d. only. 


| 
NX 


Greater 
new G.E. 


The General Electric Co., Ltd., 
Osram Lamp Division 





BOOK: REVIEWS 


‘MOMENTS PRESERVED’ 


Tue distributors in Great Britain for 
Irving Penn's magnificent book 
Moments Preserved are The Bodley 
Head of 10 Earlham Street, WC2. The 


price per copy is £5 5s. 


‘ODHAMS MANUAL OF PHOTOGRAPHY’ 
luis is intended as a book of first 
principles of photography for people 
who are starting from scratch. As such, 
it seems to be an excellent volume con- 
taining a great deal of information and 
a good selection of pictures, many of 
them in colour. Furthermore, there is 
some punchy advice, such as this from 
one of the contributors, Tom Stobart: 
‘The built-in exposure meter is a modern 
device especially for mugs who wish to 
avoid thinking. If you want to be more 
than a casual snapshotter, you cannot 
avoid thinking, so don’t have a built-in 
meter. They give you neither the best 
results, nor even very good ones if you 
are using colour.’ 

This sort of approach is refreshing, 
and the book as a whole is fairly well 
down to earth. With photographic tech- 
nique there is always a tendency to 
reiterate old legends instead of thinking 
objectively about progressive methods. 
The authors have avoided this, generally 
speaking, only some of the material 
dealing with picture composition being 
a little stilted, and this is possibly an un- 
avoidable thing with any guide destined 
for beginners, who must be told how to 
walk before they try running. The book 
finishes with a useful constructional sec- 
tion, to the recognizable policy of the 
publishers who believe—and they could 


be right—that any hobby is much im- 
proved if you make the tools of it with 
your own hands. 

At any rate, there are many pieces of 
equipment which can be home-made at 
a saving of a considerable sum of money. 

It is one of the best photographic 
manuals to have come our way recently, 
and worth buying, possibly as a Christ- 
mas present. From Odhams Press, price 
30s. 


THe title for this excellent picture book 
might seem somewhat ambiguous until 
it is explained as ‘famous portraits of 
famous people by famous _photo- 
graphers’, Fairly accurately, _ this 
describes the book which has been com 
piled and edited by our old friend, | 
Fritz Gruber, of Photokina fame 

Fame is published by Focal Press 
and retails from the leading booksellers 
at 42s. It presents one hundred and 
twenty photographic portraits and com 
prises the work of fifty-seven masters of 
the camera in twenty countries, who met 
and pictured the Great of their day 

And who are the Great? They range 
in time and stature from Abraham 
Lincoln to Salvador Dali, from Queen 
Victoria to Tallulah Bankhead. The 
choice is exciting and disarming in its 
lack of apparent system. Fritz Gruber 
put the pictures together because, for 
one reason or another, he felt they be 
longed together. Whether or not these 
reasons are right or valid does not 
matter. Looking through the book, one 
gets the impression that they are justi- 
fied. It is a pleasant book and pleasantly 
rewarding. 

The printing of the plates, which has 
been carried out by the Cologne Printing 
House of M. Dumont Schauberg, is of 
the highest order and one gets the im- 
pression that these photogravure repro- 
ductions are almost if not quite, equal 
to the original photographic prints. For 
photographers especially those who 
collect masterpieces—this is a book to 
own. 

For each of the plates there are accom- 
panying notes. They contain anecdotes 
by the photographer, by the person who 
has been photographed or by someone 
else who has something relevant to say 


about the principals or the making of the 
portrait. There are, in addition, short 
biographical notes on each of the photo- 
graphers 

Fritz Gruber and the Focal Press have 
done a good job in launching this fine 
book as the first of a new series of ‘Focal 
Anthologies’. We congratulate all con- 
cerned and wish it every success, which 
it richly deserves. 


‘STUDENT NURSE’ 


DESCRIBED as a Picture Career book, 
Student Nurse covers by means of pic- 
tures and captions most of the aspects 
of a student nurse’s life and training. 

Its main interest, of course, is for those 
concerned with taking up nursing as a 
career, and for these it will present a 
comprehensive picture which should 
serve as an invaluable introduction, 

But it is also a model of what a 
picture-story book should be and it is a 
great credit to John Chillingworth, the 
well-known photographer who has 
demonstrated here the art of saying 
much with as few words as possible 

Altogether there are about 140 pic- 
tures, making up an attractive book 
which sells at 10s 6d. The publishers are 
the Lutterworth Press, London. 


Student Nurse 


JOHN CHILLINGWORTH 


NEW BOOKS 


Exakta Manual, Werner Wurst, Foun- 
tain Press, 46-47 Chancery Lane, 
London WC2. 45s 0d. 

rhe Complete Photobook, Philip John- 
son, Fountain Press. 12s 6d. 

Photographic Chemistry, Pierre Glaf- 
kidés, Fountain Press. 105s 0d. 

Colour Photography Diary 1961, data 
by Edward §S. Bomback, Fountain 
Press. Two bindings—board, 4s 6d; 
de luxe, 68 3d 

Amateur Cine Diary, 1961, Fountain 
Press. 5s 6d. 

‘Amateur Photographer’ Diary 1961. 
‘Amateur Photographer’, Dorset 
House, Stamford Street, London, WI 
Leather 6s 9d, rexine 4s 9d. 

How to Use Your Camera in the Tropics, 
G. C. Dodwell, Focal Press Ltd, 31 
Fitzroy Square, London, W1. 30s 0d. 

How to Use Your Camera on Safari, 
John Sherman, Focal Press Ltd. 30s 0d. 





UNIQUE OFFER to PHOTOGRAPHY READERS 


PHOTOGRAPHY 





aan BY 14 LEADING CAMERA EXPERTS 





560 
BIG PAGES value and fascinating 
8 pages in interest! Reveals, in 
COLOUR clear text and scores 
of photozraphs, the 
Over 200 secrets of successful 
MAGNIFICENT picture-making. Will 
PHOTOGR (PHS help you to make the 
“ most of your camera 
get perfect results with all kinds of sub- 
jects, in black-and-white or COLOUR 
whether you aim only at improving 
your skill taking simple snapshots or 
want to create prize-winning camera 
studies. Shows how to do your own 
processing and enlarging—also enjoy 
the thrill of making home movies! 
Make sure of your copy NOW! 360 large 
pages, including 8 pages of superb 
COLOUR PHOTOS. Over 200 illustra- 
tions. Amazing value! Standard Edition, 
bookcloth, 5.- down, 3 monthly pay- 
ments of 9- (32), cash price 30-; 
or Library Edition, superbly bound in 
Buckram,5 -down,4 monthly payments 
of 8/- (37,-), cash price 35)-. Prices 
include postage, packing, etc. 


DO THIS NOW! 


Simply fill in form, indicating choice of Edition 
and metnod of payment preferred, and post in a 
2d. stamped, unsealed envelope to Dept. K.R.14, 
Odhams Press Ltd., Basted, Sevenoaks, Kent 
Offer applies in U.K. and Eire only, and closes 
Dec. 31 


FULL SATISFACTION GUARANTEED 











7SEND NO MONEY NOW! 





NOW READY-—the most 
complete and helpful book of 
its kind! Of immense practical 


HOW TO GET 


@ your full quota of 
pin-sharp, lively pictures 
out of every spool of film 
you shoot 

@ photos of friends, 
places, pets, that will 
make everyone say “Bring 
your camera” 

@ enlargements that 
bring out all the detail, 
give pictures really worth 
framing 

@ brilliant pictures all 
the year round through 
knowing how to meet 
every weather situation 

@ sparkling, full- 
colour pictures that make 
the most of today’s amaz- 
ing colour-film advances 


HOW TO AVOID 
@ spoilt film, fogged, 
dim pictures or shots 
“blacked-up” by heavy 
shadows 

@ under-exposure, 
over-exposure by 
knowing the basic essen 
tials. 

@ flat and lifeless land- 
scapes, blank skies, stiff, 
self-conscious portrait 
shots 

@ unwanted reflections 
and unnoticed composi- 
tion errors 

@ damage to lenses or 
camera parts by unskilled 
amateur “cleaning 











To: Dept. K.R.14, Odhams Press Ltd., Basted, Sevenoaks, Kent. 
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with SIEMENS EDISWAN 
Photographic lamps 


Whether you're taking, enlarging or showing your photo- 
graphs, the quality of the picture will depend on the lamps 
you use. So ask for Siemens Ediswan lamps—they’ll help you 
to get the best out of your equipment and they cost no more! 
General Service Lamps —in a complete range of 
powers and types for normal lighting of studio or darkroom. 
Photoflood Lamps — made in 275 and 500 watt types 
for economical still or cine photography. 
Enlarger Lamps — in two ranges: 150 and 500 watts, 
to suit all makes of enlarger. 
Colour Photography Lamps — specially designed to 
operate at 3,250° K for colour photography. 
Projector Lamps — available for over 120 modern 
filmstrip and slide projector models and almost all popular 
British, American or European cine projectors. 
The principal types of Siemens Ediswan lamps used for 
photography are described—with useful ‘how-to-do-it’ hints 
in an illustrated colour folder, ‘Light and Colour 
Photography’, free on request to readers of this magazine, 





Following the reorganisation of the A.E.1. 

Group these products continue to be sold 

from former Siemens Edison Swan offices 

throughout the country. Our staff are 

unchanged and your enquiries and orders 
will be welcomed 








WITHOUT OBLIGATION reserve me ‘*‘Odhams Manual of Photography”’ 
send Special invoice with ‘*109°, Satisfaction or No Charge’ 


Cross out Edition NOT wanted Standard/LIBRARY 
Tick method of payment preferred: TERMS CASH 
BLOCK LETTERS PLEASE 


and 
Guarantee. 





SIEMENS EDISWAN 

Lamps and Lighting 

38/39 Upper Thames St. London EC4, Tel: CENtral 2332 
crc 11/564 


NAME 


Full Postal 
ADDRESS 


K.R.14/Dec. 60 





The Johnson Guide to Photologists 
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THE WHIPPER-SNAPPER 
(Snappidus Rapidus) 


srsonicus,’ this nippy species is instant 
perpetual trigger-finger twitch and ( 
gh speed, often on a focal plane. 
Keeps a sharp focus on highways, by 
ican be observed viewing same with b 
je of nose). 

CHARACTERISTICS 
t" then enlarge the 


between darkroom 


ved with Johnsor 
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Definol produces an apparent increase in image sharpness, ite) > | N S ©] | S 
OF HENDON LTD 
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and higher-than-normal speed ratings can be used. It provides 
grain fine enough to produce enlargements up to twenty or more — 
diameters from suitable negatives. Definol is extremely economical FOR CONFIDENCE IN CHEMICALS 
though fresh developer is used for each film. 


100 c.c. size 3/-. 500 c.c. size 10)-. 





ae : FLasy, 


new atlas ‘tru-flash’ 
Double-3 handypac 


Atlas ‘Tru-flash’ bulbs are made to py Here’s a handy new pack holding a sensible supply of Atlas “Tru-flash’ 
the highest standards of precision : : 


and reliability, and rigorously photoflash bulbs . . . each bulb easy to remove, yet safely held and 
tested at every stage of manufacture. protected ... each pack colour-coded for easy identification of contents. 
ATLAS TRU-FLASH DOUBLE-LITE r . ‘ , 

BLUE (Zirconium filled) od With the growing demand for Atlas products amongst professional 

ATLAS TRU-FLASH TYPE 1 8d and amateur photographers, this new pack will undoubtedly 

ATLAS TRU-FLASH TYPE 5 L/- get a big welcome .. . just as these top-quality photoflash bulbs 
(Zirconium filled) themselves created tremendous interest when they were first introduced. 
ATLAS LIGHTING LIMITED - THORN HOUSE - UPPER ST.MARTIN’S LANE - LONDON- WC2 
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Trying the Mamiyaflex 


KEVIN MACDONNELL 


INSPIRED by the test 

report in PxHoto- 

GRAPHY some time 

ago, I have been try- 

ing out a Mamiyaflex 

Professional camera 

for some of my por- 

traiture. In case 

you've forgotten, it’s 

a twin-lens_ reflex 

with interchangeable 

fronts and my model was fitted with a 

pair of 13.5-cm f/4.5 lenses. I am afraid 

I took the word ‘professional’ to be just 

a bit of propaganda until I handled the 

camera, when it became apparent that 

it really was solid and tough enough to 

stand up to the kind of handling it 

would receive from a busy advertising 

or press photographer. Many profes- 

sionals run several thousand films 

through their cameras every year, with 

the result that a camera that would last 

in amateur a lifetime becomes worn 
out in six months 

The Mamiyaflex is the strongest 

camera of its size that I have handled 

for a long time and has no interlock 

between the shutter and film wind to go 

wrong. This omission does not worry 

me very much, but I do regret the ab- 


sence of parallax compensation, apart 
from a couple of lines etched on the 
ground glass to show the upper limit 
of the picture at close distances. A 
hand-operated mask would, I feel sure, 
be more efficient, and even an automatic 
cam-operated mask would not be diffi- 
cult to design. 

Apart from this point, I like the 
camera a lot and am specially impressed 
by the lens hood. This is the biggest and 
most efficient affair I have yet seen on 
a 24-in. square camera and shields the 
viewing as well as the taking lens. | feel 
it was designed by a practical, rather 
than a theoretical, photographer, since 
the upper edge of the taking-lens hood 
comes into the field of view of the view- 
ing lens. However, since the viewing 
lens is always at open aperture, the edge 
is completely out of focus and cannot 
be seen on the ground glass at all. It 
makes me wonder if a much bigger hood 
couldn’t be used on, say, a Rolleiflex 
without interfering with the viewfinder 
image. 

Apart from the parallax compensa- 
tion, my only criticism is that I would 
like the focusing knobs to be bigger 
but then I say this about nearly every 
camera I handle! The pictures you see 
of the Mamiyaflex don’t really give you 
an idea of the solidity, which is reminis- 
cent of a Speed Graphic or VN Press 
camera, and I can imagine some of our 
daintier amateurs finding it too heavy 
to carry about with them. Like most 
professionals, however, I don’t mind 
weight if I get results. 

As usual. I have asked myself (a) 
would I really like to own it and (b) if 
I did, how often would I use it? The 
answer to the first question is a very 
definite ‘yes’ and to the second, ‘for 
about a third of my work’, which repre- 
sents a lot of pictures. 


NEON NONSENSE 

I have had a number of letters re- 
cently from amateurs who complain that 
the power of their electronic flash varies 
a lot and is often only a third of what 
it should be. They assure me that they 
never take a picture until ‘the red light 
glows’ and cannot understand why they 
do not get a standard result. 

When designing an electronic flash 
outfit, it is a very good selling point to 
have a short recharging time, so that 
pictures can be taken in quick succes- 
sion. On the other hand, low battery 
weight and long battery life are equally 
desirable, but make it difficult to obtain 
a quick charge. A solution, of which I 


do not approve, is to adjust the neon 
so that it glows when the capacitor is 
only partially charged. Perhaps after 
five seconds enough charge has built up 
to give a flash when the circuit is closed. 
To obtain full charge it may be neces- 
sary to wait as much as thirty seconds. 
If the neon glows after twenty seconds. 
I would be probably quite satisfied with 
the results; if it glowed after five 
seconds, my negative density would 
vary all over the place, depending on 
the delay between the signal and the 
release of the shutter. 

If in doubt about the accuracy of 
your neon signal, take three pictures on 
reversal colour material or some similar 
film with little exposure latitude. The 
first should be taken immediately the 
neon glows; the next after twice the 
length of time it takes for the signal to 
light; and the third after the outfit has 
charged up for four times as long. Half 
a stop variation in density between the 
first and second picture would be quite 
acceptable, but there should be no ob- 
vious difference between the second and 
third 

Choose a subject that will show ex- 
posure variations, ie, one with a good 
range of tones, and make sure before 
you start that your capacitor is in good 
condition. If the outfit has been standing 
idle for a while, leave it switched on 
for some time to re-form the condenser. 


A NEW LIGHT-MEASURING 
PRINCIPLE 


The Polaroid Land people have never 
hesitated to take an unconventional 
approach to the theory of photography 
and their new Electric Eye camera em- 
ploys a light-measuring device which is 
most ingenious. A normal automatic 
camera uses a selenium cell, similar to 
that in an exposure meter, which pro- 
duces a very small amount of current 
when light falls upon it. The brighter 
the light, the greater the current, and 
the less the exposure that is given to the 
film. The trouble is the selenium cell 
doesn’t respond very well to low light 
intensities 

The Polaroid camera employs a cell 
which works in quite a different way. 
It is, in effect, an electrical resistance, 
but the strength of the resistance varies 
according to the amount of light falling 
on it. If it is in total darkness it passes 
no current at ail; if a bright light falls 
on it, a lot of current is passed. Instead 
of actually producing electricity, it 
allows power from a battery to pass in 
proportion to the brightness of the light. 

The great advantage over the con- 
ventional method is that the cell is sensi- 
tive to much lower light intensities than 
the ordinary selenium cell, although it 
is only the size of a match head. Since 
the 3000 ASA Polaroid films are often 
used in very poor light, great light 
sensitivity is essential. 

I have a feeling this new principle 
will not be used solely with Polaroid 
cameras, Low-light readings are difficult 
to obtain with the standard photo-elec- 
tric exposure meter; it would be a simple 
matter to construct a meter worked by 
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OPTIMA 1 fully automatic 35 mm camera 

Automatic single-action lever replaces all manual 

operations and calculations. Green/Red signals. 

f2.8 45 mm Agfa Color-Agnar lens. Prontor-Lux shutter. 
‘Zone’ focusing. £28.16.0. 

OPTIMA 111 Never-before-possible Dawn to Dusk automation. 
Agfa Color-Apotar lens. Compur Special shutter. 

New Green/Red signals. £50.14.4. 

Leather Ever-ready case for both models £3.10.6. 


SILETTE VARIO /ightweight 35 mm camera 

So light, so easy to handle. f2.8/45 mm Agfa Color-Agnar 
lens. Vario 3-speed shutter. X-synch. Large viewfinder. 
£9.18.6. Leather Ever-ready case £2.10.10. 


ISOLA 23° x 24° cameras with retractable lens mounts 
Isola 1 Meniscus jens. 3 focusing positions from 

5 ft. to infinity. Setting lever for two apertures. 

Built-in yellow filter £4.15.0. 

Isola 11 Specially computed f6.3/75 mm Agfa Agnar lens. 
Singlo 2-speed shutter £7.6.6. Special Isola 

Ever-ready case for both models £1.3.10. 


AGFA FLASHGUNS for success in a flash 
Agfalux, Capacitor flashgun for capless bulbs. Folds to 
34” x 24” x 14”. Collapsible fan-out reflector and 
ejector bulb holder. Works off 224 V hearing-aid battery. * 
Zip fastener case. Black and chrome finish. £3.17.7. 
De Luxe model, ivory finish £4.1.5. 
Agfa KM. One of the smallest Capacitor flashguns. Unique 
clip-on reflector. Takes capless bulbs. With case £2.0.6. 


AGFA SLIDE PROJECTORS 

make the most of colour transparencies 

CP 35 for 35 mm slides. 85 mm Agfa Agomar projection 

lens. 150 watt light source. Elegant finish. £13.15.6. 

Fitted carrying case £1.14.3. Lamp £1.1.9. 

CP 66 for 24” x 24” slides. Smart finish. Agfa Agomar 150 mm 
colour corrected lens. 150 watt light source. £22.4.9. Fitted carrying 
case £1,.15.9. Lamp £1.1.9. Adaptor for showing 35 mm slides £2.2.6. 


AGFA ACCESSORIES 

precision finished 

Lucimeter S. 

Photo-electric exposure 

FREE! 48-page catalogue meter with clear-at-a- 
on all Agfa gift-perfect glance scales. For colour 
products. From your and black and white 
dealer or write: photography. £7.14.9. 


AGFA LIMITED 
27 REGENT STREET - LONDON SW1 - REGent 8581/4 
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means of a small battery connected to a 
galvanometer via the Polaroid cell, 
which would work in the very dimmest 
of light. I feel sure that in a few years’ 
time this method of working will become 
universal and I suspect that the Gossen 
meter shown at PhotoKina, which will 
give a reading in moonlight, is already 
employing it 

The next step will be to couple the 
cell to an enlarger timer, so that it can 
measure the light reflected from the 
surface of the bromide paper when mak- 
ing a print and turn the enlarging light 
off after the correct time. Placed near 
the lens, it could take a general all-over 
reading which would be correct for the 
average negative; placed on the base- 
board, it could be used before exposing 
to measure the density of any small area 
of the projected image 

It is even sufficiently small to be fixed 
to the shutter of a cine camera, so that 
it could measure the Jight actually pass- 
ing through the lens while the camera 
is running. In any situation where very 
low light intensities have to be accur- 


ately measured, this new type of cell is 
obviously going to prove a winne! 


AIR BELLS 


I have had a number of complaints 
recently from beginners who have been 
bothered by mysterious grey dots on 
their prints. When they examine their 
negatives they can see what look like 
pinholes and they wonder if they are 
caused by dust on the film. 

As every experienced photographer 
knows, this trouble can usually be 
tracked down to air bells, very small 
bubbles of air that cling to the emulsion 
in the same way that bubbles cling to 
the inside of a glass of soda water 
Surprisingly enough, some of the inver- 
sion agitation-type tanks seem very 
prone to air bells, though one would 
think that efficient agitation would 
eliminate them. They also sometimes 
occur with developers that have been 
diluted with a lot of tap water, the 
latter presumably being slightly aerated 

There is, however, no excuse for get- 
ting them, since prevention is so easy 
All you have to do is to fill the tank 
with plain water at the same tempera 
ture as the developer you are going to 
use, agitate for a minute, pour out the 
water and pour in the developer. You 
will never get air bells if you adopt this 
technique. 

Some people give the film a pre-bath 
in water and wetting agent, but | prefer 


the plain water. You see, some of the 
water always seems to remain behind 
in the tank and if wetting agent is also 
present frothing can occur in the de- 
veloper. Usually this is not serious, but 
if you have been a bit generous with 
the wetting agent and if you are using 
an inversion agitation tank, a mass of 
foam can build up which can prevent 
proper circulation of the developer. 
Plain water does the trick just as well, 
so that’s what I use, reserving the wet- 
ting agent until after the film has been 
washed 

Incidentally, many years ago | was 
taking a photographic examination in 
the course of which I had to produce 
examples of air bells. Of course, just 
when I wanted them they seemed impos- 
sible to obtain, until I had the bright 
idea of mixing my developer with soda 
water. This gave the best set I have ever 
seen, and to this day I have never told 
the very suspicious examiner how it was 
done 


PSYCHO SHUTTER-BUGS 


I recently had a most interesting talk 
with a psychologist who had been doing 
some research on the reasons why 
people buy one kind of camera rather 
than another. The major firm that asked 
him to undertake the work was rather 
worried by the fact that, though they 
sold a lot of expensive cameras to ama- 
teurs, their film sales did not seem in 
proportion. Why weren't more pictures 
being taken? 

Well, the readers of PHOTOGRAPHY, 
being more intelligent than the average 
amateur, have probably realized long 
ago that the miniature camera is nowa- 
days very much of a success symbol. 
If ever, in a moment of morbid curiosity, 
you have looked through the pages of a 
male fashion magazine you will have 
noticed that many of the starving actors 
who model the clothes have a Leica 
dangling from one shoulder as they pre- 
pare to step into the Bentley (more than 
once at the end of a session they have 
asked me to run them to the Labour 
Exchange to draw their dole). 

Thanks to cunning advertising, the 
successful, slightly sporty man feels he 
is not properly equipped without a shiny 
camera with lots of complicated knobs. 
So far, so good, Camera sales are boom- 
ing. Unfortunately, he cannot get re- 
sults with the camera and after running 
a couple of rolls through it gets frus- 
trated and just carries it as an orna- 
ment, rather like a seal dangling from 
his watch chain. Film sales are down. 

Today’s problem, therefore, is to pro- 
duce a fully-automatic, completely fool- 
proof camera that will have the same 
prestige value and the same glamour 
as, Say, a Leica M3. At the moment 
there is a slight feeling of inferiority 
attached to automation; the trade must 
produce a really expensive, complicated- 
looking automatic camera that looks 
precision made and full of dignity 
There will then be a chance that the 
owners of these badges of success will 
actually use them for taking pictures 
and film sales will boom. Funny busi- 
ness, isn’t it? 








MASTERPIECE 
35mm PRAKTINA FX 


WITH THE WORLD FAMOUS CARL ZEISS-JENA 
6 ELEMENT BIOTAR f2/58mm. LENS 
and these UNIQUE features 
Single Lens, hence, freedom from para- * Pentaprism for viewing at eye level 
llax 
Interchangeable Lenses 


Focal plane shutter calibrated in speeds Penta Prism reveals image in upright 
from I sec. to I 1000 sec. position 


Soft and smooth shutter action 


Field lens showing screen image in . :' ; ro 
Convenie b 
eomeeel osheur ient, obliquely positioned shutter 


cg , release 
Split-image rangefinder guarantees abso- 
lute sharpness * Self-release 
BIOTAR f2/5 8mm. LENS £ 59- 19-6 SPLIT IMAGE VIEWING SCREEN £4-4-0 
LEATHER EVER READY CASE {£3-17-4 
Manufactured by VEB KAMERA-UND KINOWERKE DRESDEN 


IJ. (German Democratic Republic) 
Sole distributors to the Trade: 
J.J. SILBER LTD 40-46 Lamb’s Conduit St., London, W.C.1. Telephones HOL 4214/5/6, CHA 2237/3596 


% One control knob for all three functions 


Universal speed selecting disc 








LEAKPROOF 


PHOTOFLASH 


BATTERY 


This is the new Ever Ready photoflash 
battery for electronic equipment. 
Flash for flash it saves you money, and provides 


instant flash on demand. Price 2/- 
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EVERREADY|)  ffepar fonger life! 


REGO TRADE mane 
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AMAZING SCREEN VALUE BY ALDIS! 


METAL SLAT BAR 


Keeps out dust, protects screen 
surface when stored, prevents 


rubbing and tearing. 


FINER BEADED 
SURFACE 

Finer beading minimises grain in 
projected image, and gives clear 
sharp pictures. 


METAL HANGER 

Sturdy and practical design for 
added strength and rigidity. 
Screen leveller for uneven floors. 


AUTO-LOCK 

Permits full adjustability of height, 
and conversion from square screen 
for slides to oblong for movies. 


BEAUTIFUL COLOURS 
Distinctive colour combination 
used on slat bar, case and plastic 
parts for overall attractivencss. 


PROJ 


These new ALDIS screens are 


really amazing value! They 

are beautifully made tripod 

screens, easily erected in a few moments. The screen surfaces 
are coated with fine glass beads for maximum light reflection, and 
the fine grain ensures good resolution and definition. The work- 
manship and finish is of very high quality. 

Never before have such fine screens been available at such low 
prices. Ask your usual photo dealer to demonstrate one of the 
ALDIS screens—you’ll realise that it’s what you’ve been wanting 
to complete your slide show enjoyment. 


ALDIS SQUARE-40 ALDIS SQUARE-50 





For average-size rooms. 2 in. x 2 in. 
slide projector with 8.5 cm. lens will 
fill the screen at 8 ft. distance. 


£5.19.6 


Sole Wholesale Distributors: 


For larger rooms and small halls. 
2in. x 2in. slide projector with 
8.5 cm. lens will fill the screen at 
10 ft. 6in. ro cm. lens will fill the 
screen at 12 ft. 6 in. £7.19.6 








FROM 


NEVILLE BROWN & COMPANY LIMITED 


ALL GOOD 
PHOTO SHOPS 


LONDON + WI 
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CINE NOTE 


Making Christmas Films 


COLIN WOODHEAD 


Despite the efforts 
of the advertising 
staff of some of the 
larger emporia, who 
imply that the festive 
season starts imme- 
diately after Easter, 
the normal individual 
usually regards 
December as_ the 
proper month for 
preparing for Christmas activity. Now, 
therefore, is the time to initiate proceed- 
ings if some filmic record of Christmas 
is contemplated. 

The glamour and excitement of 
Christmas, as well as its religious signi- 
ficance, make an admirable subject for 
both still and cine photography. This is 
particularly true if the study shows 
the traditional junketing as seen through 
the eyes of a child. 

A xeen photographer recently showed 
me a film he had completed which 
showed his five-year-old son’s reaction 
to Christmas last year. With the film 
he had also produced a series of 35-mm 
colour slides on the same subject. Both 
were excéllent, and seeing both these 


photographic forms more or less at the 
same time emphasized once more the 
complementary nature of the two. So 
often does one come across people who 
have decided ‘to change’ from. still 
photography to cine, or vice versa. If 
only they could have the opportunity of 
seeing results like those just mentioned, 
they would realize that the two forms 
are not rivals by companions. 

The cine film, which was obviously 
the product of very much care, thought 
and hard work, seemed to me to capture 
the Christmas spirit with an_ ever- 
changing, dynamic, almost kaleidoscopic 
approach which portrayed the hustle and 
bustle of the preliminaries and com 
pared and contrasted them with the 
relatively quiet and peaceful scene which 
followed the Christmas dinner. 

The slides, on the other hand, gained 
their impact from the sheer beauty of 
good composition, coupled with some 
magnificent child studies of expression 
and wonderment. All of which shows 
that with time and thought, and not a 
little skill, one can produce results 
which are a joy to the beholder. It also 
makes quite clear that just as ‘still’ 
photography is no substitute for the 
cine variety, the converse is equally 
true. 

May I therefore suggest those cine 
workers who have so far eschewed 
‘still’ camera work, give it a try, and 
that some of the more enthusiastic still 
workers try out the cine medium, which 
is so similar yet so different. 


TROUBLE WITH OLD FILM 


Shortly after I had seen the previously 
mentioned film, a reader wrote to me 
complaining that he was having trouble 
with a film he had made some consider- 
able time ago on this very same subject 
It had last been projected about ten 
years ago, and it now refused to pass 
through the projector, which, inciden 
tally, was the same one as had been pre 
viously used. Could I help him, or give 
him any clues as to the possible causes 
of the trouble? The chances of success 
in diagnosing the fault with such meagre 
information are of the same order as 
that of winning the treble chance foot- 
ball pool. However, by correspondence, 
we tried to eliminate the more obvious 
causes. 

First, the projector, although it was of 
pre-war vintage and not a very power- 
ful model, had been overhauled recently 


and coped with other film quite satis- 
factorily. It appeared, therefore, that the 
fault lay with the film itself rather than 
the apparatus 

The next step was a request for the 
film for examination. In response to this 
request, I received an excerpt of about 
50 feet cut from the middle of the com- 
plete film. (1 am still trying to work out 
why one should go to the trouble of 
cutting out a 50-foot portion, knowing 
that it will have to be re-spliced in posi- 
tion, when it would be far less trouble 
to send the whole film. However, the 
reader (perhaps quite rightly) may not 
trust his film in other people’s hands.) 

The 50-foot portion was shot on 
Kodachrome and the owner once again 
said—-rather vaguely—that it was of 
considerable age. With true Sherlock 
Holmes application, my wife surmised 
that judging by the feminine fashions 
displayed, it was from 20 to 25 years old 
Superficially the film appeared to be 
quite normal, and consequently an 
attempt was made to project it through 
my own projector. Although the film did 
pass through the machine, it was ex- 
tremely sluggish and on two occasions 
the bottom loop was lost. This, of course, 
confirmed that the film itself was the 
cause of the trouble, which I thought 
at first was arising from excessive 
shrinkage, a possible result of film de- 
hydration 


THE SOLUTION 


Close inspection, however, revealed 
that the cause of the mischief was a 
fungoid growth which had attacked the 
emulsion during its storage. Fungal 
attack is not very common in this 
country, but one does occasionally come 
across examples. The etiology of this 
growth is rather obscure, but the fungus 
derives its nutriment from the gelatin 
of the emulsion, and at the same time 
converts the insoluble gelatin into a 
more soluble form. If found in its early 
stages, little permanent harm is done. But 
if the trouble is not recognized, and if 
water is used to remove the growth. 
irreparable harm will ensue because of 
the solubility of the gelatin. 

Correct treatment should consist in 
wiping the film gently with a film-clean- 
ing solution or with carbon tetrachloride 

When performing this cleaning opera- 
tion care must be taken to see that all 
traces of excess fluid have evaporated 
before the film is wound on to its spool. 
In the earlier days of amateur cine- 
photography practically all spool cans 
were manufactured with a porous pad 
underneath a _ perforated shield. The 
idea was that a drop of humidifying 
agent should be placed on the pad to 
keep the film in good condition and 
prevent excessive dehydration. At the 
same time the humidifying fluid usually 
contained oil of eucalyptus or oil of 
cloves, either of which tends to inhibit 
the growth of this fungus. 

However, the pundits in their wisdom 
decided that film did not need humidify- 
ing in this climate, and so the porous 
pads were omitted. Would it be unwise 
to suggest that they were perhaps not 
such a bad thing after all? 








FLE 9391 


35 mm Automatic Cameras en ee ee ce | 
There is not the slightest doubt that the latest ENJOY 


automatic cameras, that sense the light intensity and 
adjust the lens and shutter for correct exposure 


MIN 1156 


2 x 2 PROJECTORS 


Aldis ‘‘303"’ 2 x 2in. Slide Projector, 


300 watts, blower cooled, stream- 
without human judgment or calculations, can be a BETTER lined body, with cover 


reat help for even experienced photographers. 


Hi-Lyte 707" Projector, 300 watt 


hey enable one to concentrate wholly on com- PHOTOGRAPHY blewer cooled. 4in. enestigmet fens, 
posing the picture. For beginners and those who 


dislike technicalities these cameras are a real delight. 


Amongst recommended models may we briefly with 4 tor with 


mention the following. 


price complete with lamp 
Leitz Pradovit-F 2 x 2in. Slide Projec- 
remote control slide 


changing and focusing, 300 watt 
Agfa Optima 1. Moderately priced but has f/2.8 CII ¥ SALE emp, Senay came. Grey cae. 
lens giving great de 


og of focus. Just the movement 
of one lever to set for correct exposure and fire the 
shutter. £28/16/0 


plete with one magazine and 300 


watt lamp ee 
CAMERA Leisegang ‘“‘Fantax Automat’? with 
Agfa Optima, Standard model with f/2.8 Color 


Apotar lens. Clear bright-line finder. Magic lever 
operation. £39/2/3 

Agfa Optima 111. Latest addition to this fine range. 
With improved red and green control signals. f/2.8 


Our experience, 
over 60 years, 


remote control slide changing and 
focusing, 500 watt lamp, blower 


extending cooled, has a built-in interval timer, 


enables us to price complete with one magazine 


and 500 watt lamp 


lens. Compur Special shutter. Provision for flash. offer you unique advice in the Diamantor-S Slide Projector with re 


£50/14/3 


choice of a camera—one best mote control, focusing and slide 
Zeiss Symbolica fitted with the famous Tessar lens 


changing, 300 watt lamp, blower 


You just set the meter indication to its index and suited to your needs, to your cooled, price complete with 300 


correct exposure is assured, £44/6/5 
Dy 





proof reading and indicating needle visible in bright 
finder, New f/2.8 Lanthar lens giving, pet defi- 


ic. Triple cell meter for fool- wishes, to your pocket. 


watt lamp 4 
Paximat-S Projector, fully automatic, 


J 300 watt lamp, blower cooled, 


price complete with 300 watt lamp 
and one magazine £ 6 





Ask to see the NEW 2}in. x 23 in. 
l OUR “NEW PROCESS” | EASY TERMS 20% = 


| DEVELOPING :PRINTING:ENLARGING | 





NORIS PROJECTOR with large-aperture 
EPOSIT 





coated lens for only £19.19.0 
Ask for Brochure and Mailing Envelopes * BALANCE IN 12 MONTHS 











EXCITING NEWS! HERE IS 
THE NEW 


METRO - SPLICER 


Look at these unique features . . . 
Splices Recording Tape and 
8mm. Cine Film. 
Interchangeable channels. 
Calibrated in inches and 
millimetres. 
Non-Magnetic Stainless Steel 
Blade cuts at any angle. 
Transparent cutter unit for 
accurate cutting. 
Replacement cutter unit sup- 

>a Ww S$ -er a spares ~ , 

Pbtainable from your dealer, SPlicer Kit complete with 
Moulded in High Tensile Scraping Tool and spare 
Niuton, cutting Unit 15/- 
Impervious to jointing com- Spare Cutting Units 
pounds. 2/6 each 
Spring loaded clips. Spare Scraping Tools 
Countersunk fixing holes. 1/- each 
Scraper tool forfilmemulsion ; 
removal. Patents Pending 


IT’S THE SPLICER 
OF A LIFETIME 


For illustrated leaflet write to Sole Manufacturers: 


The METRO-SOUND Mfg. Co. Ltd. 


19a Buckingham Rd., London, N.|1. (CLissold 8506/7) 








It takes also 2in. x 2in. (Carrier 27/9). 





GINE- 
LARGA™ 


at last gives you large-screen protection 
Wide aan even in the smallest rooms. — 
Punts This high-quality precision instrument 
now enables you to increase the screening 
omy size of your favourite films up to 4 x area 
| and yet retains crystal-clear focusing 
90pP. | and full screen brightness. 
catalogue You'll wonder how you managed without 
of everything | the “‘Cine-Larga’’ once you have enjoyed 
aioe your first performance through it. 
ania The ‘“‘Cine-Larga’”’ fits simply onto most 
projectors and costs only 
photographic 


6 2 / 6 COMPLETE FROM 


WORTH LOWDON 


cameras 


177 STOKE NEWINGTON HIGH STREET - LONDON, WN.10 
CLISSOLD 9582 


illustrated 
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NEW EQUIPMENT 


Taking a Long View 


ARTHUR PALMER 


WRAY PRISMSCOPE 


DesIGNeD for spotting in rifle competi- 
tions, the Prismscope was adapted for 
photography as the result of the ques 
tion ‘Can it be fitted on to a camera?’ 
iddressed to a gun salesman, ‘I don’t 
know, he replied. ‘Why not ask Wray?’ 
That set the hare running 

A screw coupling was made to attach 
the ‘scope to a Wrayflex and the pos- 
sibilities investigated. Some Fleet Street 
photographers found that it was pos- 
sible to make hand-held shots at 1/125 
second, enormously extending — their 
scope. It may be fitted to any camera 
with provision for visual focusing 
Adaptation for photographic use does 
not interfere with its use at the eye in 
the normal way 

Used as an alternative to the 50-mm 
regular lens, it is equivalent to an ob- 
jective of some 45 inches and will pick 
up fine detail at distance-——ideal for 
nature photographers. Although the 
working aperture is only f/18, with 
high-speed films exposures of the order 
of 1/100 to 1/150 are possible in reason- 
‘le light. For longer exposures a really 
fiem tripod is a must. A cradle to attach 
the telescope to a tripod with a 4-in 
Whitworth screw is available. It holds 
the telescope by four coiled spring 
bands 

Without the lens hood extended, the 
Prismscope is approximately 174 in 
long. It weighs 2 Ib 6 oz. Prices are: 
Prismscope, £35; adapter for Wrayflex, 
£3 13s 3d; adapters for Edixa, Leica and 
other cameras with similar thread, 
£4 17s 8d (prices for adaptation for 
other cameras, still or cine, on applica- 
tion); tripod head, £2 5s; leather case for 
‘scope’, £4 4s. Alternative eyepieces, 


x20 and x30, straight and angled, for 
visual use are available. 

Wray (Optical Works) Ltd. Bromley 
Kent, are the manufacturers. 


AGFA OPTIMA CAMERAS I AND III 


ONLY in January of this year Agfa in- 
troduced into this country the Optima 
two-lever 35-mm camera. Now two 
more models have arrivéd—models | 
and III. 

Both are basically similar, having 
automatic exposure setting by photo 
electric cell. Having adjusted the film 
speed scale, all the operator has to do 
is to slightly depress the ‘magic lever’ 
and, unless a red signal is seen in the 
viewfinder, follow through on the lever 
to obtain a satisfactory exposure on all 
but a few types of subject; for example. 
those taken against the light. When 
tackling such subjects an adjustment of 
the film speed setting is made to com 
pensate. 

In our tests a colour film was exposed 
on a fitful morning alternating between 
bright sun and an overcast sky, to test 
the adaptability of the exposure systems 
By way of comparing the performance 
of the two cameras, the film was partly 
exposed in Model III, rewound and 
transferred to Model I in which the re 
maining frames were exposed. The 
finished film carried eighteen exposures 
of even density and little difference in 
the image quality was yielded by the two 
lenses. It confirmed that the least tech- 
nically-minded user would be able to 
shoot colour satisfactorily. 

Model [, the simpler, has a 45-mm 
Color-Agnar f/2.8 with symbol-coded 
front-cell focusing in a _ Prontor-lux 
shutter speeded from 1/500 to 1/30, 


although there are no figures to this 
effect on the mount. The shutter speed 
is selected by adjusting the film speed 
scale which ranges from 10 to 200 ASA 
and DIN 12 to 24. The rear ring on the 
shutter housing is used to engage the 
1utomatic system or disengage it for 
flash or ‘brief time’ exposures. Set for 
flash, a constant shutter speed of 1/30 
is engaged and the stop adjusted by 
scale in the normal way. 

When the ring is set to ‘A’ (auto- 
matic), initial pressure on the release 
lever presets the working aperture to 
a value governed by the photocell and, 
if the light is adequate for an exposure 
a green disc signal is seen in the finder 
which has the now familiar bright frame 
lines and parallax marks, If, however, 
the light is not bright enough, a red disc 
is seen 


Model Ill has a better class lens and 
a more ambitious shutter, namely, the 
45-mm Color-Apotar f/2.8 in a Com- 
pur Special. Here the exposure system is 
different in that stops and _ shutter 
speeds are infinitely variable. Flash and 
brief time settings are obtained in a 
manner similar to that on the simpler 
model, but a separate film speed dial is 
fitted in the top plate. It is locked against 
iccidental disturbance. The _ signal 
system is rather different, too. It is 
Operative as soon as the film advance 
lever has been operated and takes the 
form of an elongated figure, the upper 
half of which may be green (if the light 
is adequate) and the lower half red. 
This arrangement has two advantages. 
First, border-line lighting conditions are 
indicated and those who may be colour 
blind will be able to compare tones in 
lieu of colour 

In addition to the symbol-coded 











RULES 


| All transparencies to be taken 
on Ferraniacolor film with a 
limit of four transparencies to 
every class. There is no limit to 
the size of the transparency. 


If you wish your transparen- 

cies to be returned, adequate 
postage and packing must be in- 
cluded. 


Each transparency must have 

secured to it a completed 
entry form. Please use block 
capitals or type names and ad- 
dresses. 


No transparency will be 

judged until 14 March, 1961 
and no entries will be returned 
until after an announcement of 
the winners has been published in 
PHOTOGRAPHY. Entries that 
did not win prizes will then be 
returned as quickly as possible 
provided that postage and pack- 
ing has been included. 


No correspondence of any 
kind will be entered into 
regarding the entries. 


6 PHOTOGRAPHY Magazine 
and Neville Brown & Co. Ltd., 
reserve the right to reproduce 
any of the prize-winning trans- 
parencies and to purchase same 
for reproduction on payment of 
normal reproduction fees. Any 
prize - winning transparencies 
published will be paid for. 


7 The contest will be judged by 
a combined team of photo- 
graphic experts from PHOTO- 
GRAPHY Magazine and Neville 
Brown & Co. Ltd. 


All entries to be addressed to 

Ferraniacolor Competition, 
PHOTOGRAPHY Magazine, 
Vogue House, Hanover Square, 
London, WI. Final entries must 
be post-marked not later than 
midnight on 13 March 1961. Prize 
winners will be announced in the 
May issue of PHOTOGRAPHY 
Magazine. No responsibility for 
loss or damage to contest en- 
tries can be entertained, although 
the utmost care will be exercised. 


Employees of PHOTO. 
GRAPHY Magazine, Neville 
Brown & Co. Ltd. and Gilbert 
Advertising Services Ltd. are 
not eligible to compete. 











Win alG6/ 


AUTOMATIC SLIDE 
PROJECTOR 


Numerous consolation prizes 


Here’s your chance to win the latest Aldis Automatic Slide 
projector—valued at approximately £50! 
This competition is open only to readers of PHOTOGRAPHY. All 


you have to do is to submit Ferraniacolor transparencies (of any 
size) in either or both of these two groups 


(a) Indoor flash or floodlight 
(b) Outdoor winter scenes. 


A maximum of four transparencies may be submitted in each 
group. 


The contest is open until 14 March, and an entry form will be 
found on page 6 of this issue. The winner will receive the very 
latest 1961 Aldis Automatic projector, and there will be many 
extra prizes of Ferraniacolor films, processing kits, and annuai sub- 
scriptions to PHOTOGRAPHY. 


% Feature articles telling you all about Ferramiacolor film and taking pictures 
in colour will appear in future issues of this magazine. If you have used 
Ferraniacolor film before, look back through your existing transparencies to 
see if any are suitable for this contest. 


% Ferraniacolor film is available in all sizes from the shop where you normally 
purchase your photographic materials and can be processed at home by means 
of one of the special, inexpensive, processing kits or through your dealer 
Well known for its warm, natural colour renderings, Ferraniacolor is a fast 
film (25 ASA) and can be relied upon to produce beautiful transparencies by 
daylight or artificial light. 
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NEW EQUIPMENT 


focusing zones, the Apotar has an 
other setting for 1 metre. When the 
controls are set to ‘Flash’ or ‘B’, the 
iperture values are read off in a small 
window visible from the top 

Both cameras have rewind knobs 
which retract to lie flush with the top 
plate and which rise on the release of a 
sliding catch. Both have semi-recessed 
accessory shoes which make for a neat 
top plate. Both have count-down frame 
counters 

They are smart without being flashy 
matt chrome and black grained fabric 

Prices: Optima I, £28 16s 0d: Optima 
111, £50 14s 3d. Leather ever-ready cases 
are available at £3 10s 6d. 

Agta Ltd, 27 Regent Street, London 
SWI, are the UK distributors 


BOOTS' SLIDE ACCESSORIES 


AMONG the more recently introduced 
lines exclusive to Boots the Chemists 
are several which immediately suggest 
suitability for Christmas presents for 
colour-transparency enthusiasts 

First, there is the 35/40 slide viewer. 
a battery-illuminated viewer which 
completely breaks away from conven- 
tional design. It is designed to cover all 
formats in 2 x 2 mounts. Housed in the 
stout, attractively styled. grey plastic 
moulding are two UII cells (or equiva- 
lent) feeding a miniature bulb which 
projects into a matt white moulded re- 
flector faced with an opalescent plastic 
reflector. A novel feature is the tele 
scopic front which carries a two-inch 
square optically worked lens, springing 
forward when the side switch, which 
can be locked in the ‘on’ position o1 
operated intermittently, is operated 


Access to the battery chamber is 
gained by removing a single coin-slotted 
screw, when the back comes away. 

Illumination is quite even and the 
degree of pincushion distortion is not 
really significant. It is comfortable to 
hold. 

British made, the price is competitive 

21s Od, including battery. 

Then there is a range of slide storage 
boxes in both sizes—2 x 2 and 23 x 2} 


- ¢ -3 


and in workaday and de luxe styles 


22 


Be 


[wo boxes in the range are illustrated 
the Auto-Tilt is for 2 x 2 slides. Note 
that it is hinged in such a way as to 
tilt the tray when opened. It holds 100 
slides and, complete with index book. 
it is modestly prices at 10s 6d. The other 
is for 23-inch slides and has 100 racks 
made in thin plastic, foamed plastic 
lining and index ruling in the lid. Simple 
but durable, it is priced at 17s 6d. 

These are only two of a comprehen 
sive selection ranging from ‘presenta 
tion’ de luxe versions with spring-flat 
handles and brass locks at 32s 6d to a 
simple plastic box at 4s 1ld—to be seen 
at your local Boots branch 


CINE-LARGA 

For the 8-mm worker who has to project 
his films in rooms too small to enable 
a large enough screen picture to be ob- 


Cine-Larga 


tained, there is now available a wide- 
ingle supplementary lens. 

Styled the Cine-Larga, it consists of 
a negative lens in a coned mount and 
is fitted to the projector lens via a ring 
similar to a filter mount, 

It increases the width of the screen 
image by something under 50 per cent 
and, of course, the height is enlarged 
in proportion. No significant effect on 
the quality of the picture was observed. 

Priced at £3 2s 6d, it is distributed 
by North London Cameras of 177 Stoke 
Newington High Street, London N16. 


ACRON EXPOSURE METER 


HaitinG from Japan and made by a 
company which specializes in photo- 
electric exposure meters, the Acron is a 
compact, sensitive instrument with pro- 
vision for plugging in a booster cell (not 
ivailable here yet) 

I took the opportunity of opening the 
case and found a quite massive meter 
movement, which nevertheless proved 
quite sensitive. Although it did not regis- 
ter at levels as low as did my Weston, 
the exposures it did indicate compared 
closely with the more expensive instru- 
ment 

The cell window measures 1 x 1} in 
and its area is broken by a six-rectangle 
grid. A spring-hinged opal for incident 
light readings covers the cell when the 
case is closed and is erected by pressure 
on the protruding hinge pin 


There are two concentric scale dials, 
the inner for setting ASA or DIN indices 
and the outer, operated by the thumb, 
one-hand fashion, being rotated until 
a red mark registers with a coloured 
bar leading to the needle window. There 
is a blue mark which comes into play 
when the booster cell is in use. 

In addition to the usual aperture/shut- 
ter combinations, there are windows in 
which exposure values and Polaroid 
figures are read and there is provision 
on the main scales for cine exposures 
at 8, 12, 16, 24, 32, 48 and 64 fps. 

Supplied in an ever-ready leather case 
with press fastener and fine chain-braid 
lanyard, it sells at the amazingly low 
price of £3 18 6. John Bealey Ltd, 64 
Newman Street. London WI are the 
importers 





ACTUAL SIZE 
OF PACK CONTAINING 
FIVE FLASHBULBS 


PF1:3/4 PFIB:3/9 


—and the handiest flashbulb you've ever known 


More convenient to use, more 
convenient to take about-that’s 
the ultra-modern “‘Photoflux’’ 
PFr1 Flashbulb. The size is 
smaller -thanks to the Zir- 
conium filling - but you still 
get the same superlative per- 
formance. The new PF1, in 
fact, is the handiest, most 
helpful flashbulb that’s ever 
come your way! 

The clear PFr (black and 
white), and blue PF1B (colour) 
bulbs have an identical light 
output of 7,500 lumen-seconds. 
The popular PFS, with its light 
output of 18,000 lumen-sec- 
onds, is still available as before. 


edt PHO TOR LU KS 
~ PHILIPS ELECTRICAL LIMITED 


“) Century House - Shaftesbury Avenue - London WC2 


(PF3328) 
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The a OPTIMA 
fully Automatic 35mm : SPORTSTER IV 8mm. TRI- 
£39.2.3. 


LENS CINE CAMERA THE NEW BELL & 


Secondhand 2} sq. cameras ( 


Microcord Coated {3.5 Ross 

Xpres e.r.c. £20.10.0. 

Zeiss Ikoflex II Zeiss Triotar (3.5 
£16.10.0 


Rolleiflex. leverwind. f3. 8 Tessar. 
e.r.c £17.10.0 
Yashica LM Light ‘Meter £3.5 
Yashikor e.r £24.10.0 
Surer Ikonta $30, 16 (2.8 Tessar. 
Case €24.10.0 


Secondhand 35mm. Cameras 
Periflex Coated Lumaz f1.9 
e.r.c. . €£25.10.0. 
Kine Exacta Varex Ctd. Primo- 
plan f1.9 e.r.c. £45.0.0. 
Contax Il Tessar {2.8 e.r.c 
£34.10.0. 
Edixa Reflex with Pentaprism 
Makro Kilar e.r.c. £65.0.0. 
Agfa Silette Ctd. Solinar f2.8 
Sync. Compur Rapid e.r.c. 
£19.10.0. 
Regular W1D Automatic. {2.8 
Culminar ’ £45.0.0 
Leica WIC {3.5 ctd. Elmar 
£42.10.0 


£69.19.9 


- Secondhand cine cameras 


Bell & Howell Sportster coated 


ia 2.5 Mytal multispeeds, case. 


etd. (2.8 

£17.10.0 

Cine Kodak Reliant 8mm ctd. 
Ektanon {2.7 4-speeds. Case . 

£17.10.0. 

Bolex C8 S.L. f2.5 ctd. Yvar 

32.10.0 

Bell & Howell 624 electric eye 

fi.9 ctd. lens £29.10.0 


HOWELL LUMINA 8mm. 


PROJECTOR £54.18.6 
Secondhand projectors ! 


Aldis 300 8.5 cm. ... £12.10.0 3 
Zeiss Ikon 100 wate €8. 0.0 
Zeiss Ikolux 35mm 300 watt 
as new £22.10.0 
Kodascope 8'35 8mm. cine 
projector 200 warc. £10. 10.0 ; 
Specto 500 watt 80 fr 

projector I” lens ... €20.0.0 * 
Fafix 35mm. 100 wate €5.0.0 
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SPECIAL OFFER OF NEW BECK ENLARGING LENSES 
41” £/4. : click stop Anastigmat £5.17.6 
£5. 


5.0 


34” £/6. ; with sliding stop tof/l| €2.10.0 


£2.10.0 


LARGE VARIETY OF NEW & SECONDHAND ITEMS SUITABLE 
FOR XMAS GIFTS 











Agfa Movector 8mm CINE PROJECTORS 
12 volt 100 watt 20mm lenses 
Large Selection of Photographic Materials, 
Equipment, including Microscopes, Binoculars, 
Telescopes, etc. EXCHANGES. H.P. TERMS. 
FULL RANGE OF STUDIO LIGHTING EQUIPMENT 


£28.10.0 











BRUNNINGS <Ho.sorn) LTD., 133 HIGH HOLBORN, W.C.1 


HOL 4894 
HOL 0312 











Look for a moment at the Leica at the top of this page. It is numbered §30, a still 
very serviceable example of the first production run of 35 years ago which pioneered 
precision in miniature negative photography and which, indeed, revolutionised 
many aspects of photography in general. 


Perhaps the thought will occur to you, as apparently it has to countless thousands 
of keen photographers in practically every country of the world, that the people 
who started the 35 mm. trend with such conviction and foresight will still have a 
considerable edge over everyone else. True it certainly is that at whatever point 
a start is made on the 35 mm. ladder the Leica is, for the majority, the top. 


* Are Leicas expensive ? Bearing in mind what goes into them, they could not possibly 
be cheap. But at least when you get one (and many dealers soften the blow with con- 
venient payment terms) you know you are making a lifetime’s investment in photographic 
pleasure and success. 





it’s time you had Be . in your life 


E. LEITZ (INSTRUMENTS) LTD., 30 Mortimer Street, London, W.1 





AUTOMATIC 


Fits Aldisettes 2 and 3 and Super Aldisette 
Adaptor for Aldis 303 and Aldis 505, 5/-. 
Adaptors for Aldislite Aldis 300, Aldis 500, 
Aldis 1000, Aldis Super Six, Gnome, Hy- 
Lyte, Leitz 150, Leitz Prado 250, Leitz 
Prado 500, Liesegang, Orlux, Zeiss, 7/6 
each. 


Airequipt Automatic 
complete with one 
slide frames. 


Slide Changer, 
magazine and 36 
Only £4.15.0 

Extra magazine with 36 slide frames. 
Only 14/9 


CHANGERS 


What’s Daddy 
brought home? 


What, indeed ? 


In that intriguing parcel 


he’s got something 


that will double the enjoyment 


of family slide shows 


and make life much easier 


in future 


for the man behind 


the projector 


(Dad’s no fool). 


In a word— 


it’s Airequipt! 


Other Dads, please copy. 


(If you want to see how 


firequipt 


provides positive projection 


for your transparencies, 


plus automatically perfect 


projection every time, your dealer 


will be delighted to show you.) 


AIREQUIPT 


IS A POSITIVE STORAGE/PROJECTION SYSTEM 


The Airequipt System Also Saves Money 


The secret of the Airequipt system lies 
which is supplied 
with 36 free slide frames which are 
designed to hold Ready-mounts firmly 
in position, or if you wish, your trans- 
parencies can be mounted between 
two thin cover glasses. 


in the magazine, 


Air 


Every Airequipt Magazine is indexed 
and supplied in a box with a trans- 
parent cover which makes it virtually 
dust-proof. It requires only a few 
minutes for a magazine to be loaded 
so that you can project your trans- 
parencies without delay. 


avwtomatic slide changer 


LIMITED 


BIRMINGHAM 


ENGLAND 
25 














NEW DAYS IN 


NIGERIA 


by JEREMY McCABE 


OR ALL those who know and love 

Nigeria, October 1, 1960 was a very 
great day, when this nation of 35 million 
people, the most populous on the African 
continent, achieved her Independence. 

I wished I could have been there to join 
in the celebrations, but I had returned to 
England a few months before, having spent 
the best part of three years in West Africa, 
particularly in the Eastern and Western 
Regions of Nigeria, and in Lagos. 

As photography was not my main work 
there, picture-taking was limited to the 
moments when opportunity and inspiration 
coincided, so the accompanying pictures give 
but a glimpse of aspects of Nigerian life. 

During those three years preceding Inde- 
pendence it was very exciting to see a country 
literally growing before one’s eyes. Lagos 
was virtually rebuilt; petrol stations sprang 
up like mushrooms all over the country; a 
new university was conceived and built: 
Africa’s first television studio completed; oil 
was struck, and construction started on a 
new port to ship it. There was progress 
everywhere and problems too, For example, 
how were the masses of the people to be re- 
orientated into this new era, and how to 
raise the incorruptible leadership which alone 
could bridge the divisions, tribal, political 
and personal, and guide the new nation on 
the road of freedom and democracy? 


OPPOSITE: A creek village near 
Women on the beach at Lagos 
of fish on their head 
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Lagos harbour: in the foreground, fishing canoes; on the jetty, their owners 


It is indeed a great tribute to her present leaders and 
all concerned that Independence has been achieved so 
peacefully. If Nigeria lives up to her aptly chosen motto, 
‘Unity and Faith’, she will indeed give hope to Africa 
and be an example for all the world. 

Photographically, I suppose, I was particularly en- 
tranced with the pictorial features of the country, the 
forests, rivers and creeks, and palm-fringed beaches where 
the people seem to fit into their setting so perfectly. There 
is a harmony and dignity there, and a rhythm that is the 
very essence of Africa. 

My deepest and most vivid memories are of those 


moments when the scene before me suddenly crystallized, 
and the whole relationship of a people to the land which 
nurtured them was distilled in a fraction of a second into 
a visual unity, These seemed to me to be moments of 
meaning, and had to be photographed. 

Io capture these moments, my subjects had to be un 
aware of my presence, and therefore I found the 135-mm 
lens on my Leica extremely useful. It was all too easy to 
become the centre of attention, and to be dogged by crowds 
of excited and completely uninhibited children. But they 
in their turn, could become delightful subjects if caught 
unawares while playing about as they do 
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COLOUR 


Colour is the "Coming Thing’ 


FELIX SMITH 


Ir WOULD BE in 
teresting to know 
who first made use 
of the expression 
above; anyway, it 
seems to have been 
in fairly regular use 
for the past hundred 
years so far as 
photography is con- 
cerned. It seems a bit 
shaking in these days when there is so 
much talk of new colour processes, all 
of which use the same basic principles. 

As with many other inventions, so 
with colour photography it seems im- 
possible to give any one man the credit. 
Certainly Clerk Maxwell and du Hauron 
are well in the running, the latter having 
outlined the basic plans of all com- 
mercial systems in use today. As he was 
actively engaged in experiments in 1861, 
you will see what I mean about the 
century. Panchromatic emulsions as we 
know them had not yet been evolved, 
so these early pioneers were really work- 
ing with their hands tied behind their 
backs, so to speak. 

Generally, the first successful colour 
photographs were produced additively 
by exposing three plates, one through 
a red filter, the second through a green, 
and the third through a blue one. Next, 
positives were made from each plate and 
then by means of three projectors, or 
magic lanterns as they were called then, 
each positive was projected through a 
filter of the same colour as that used to 
make the negative. When the intensities 
of light had been correctly adjusted, and 
the threé images superimposed on the 
screen, the colour image was complete. 
In the early days the filters were in fact 
containers holding dyes of the correct 
absorptions to produce a suitable tri- 
colour set. When taking the separation 
negatives, the exposures for the red and 
green filters were frequently 8 to 12 
minutes in bright sunlight. I suppose 
they must have run into trouble with 
colour fringing due to the apparent 
movement of the sun! 

The history of colour photography is 
in interesting subject, especially when 
you encounter some of the incredibly 
ingenious ways in_ which inventors 
thought up wavs of reproducing colour 
nhotographically. From time to time 
I hope to touch on this subject again 


ILFACOLOR 


Last August I exposed one of the new 
Ilfacolor rollfilms. It was a sunny after- 
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noon, and I chose a fairly colourful test 
subject consisting of a flower garden 
with neutral paths—it is always a good 
plan to include a neutral in a test sub- 
ject—and I then proceeded to make three 
exposures, all at 1/50 second, one at the 
indicated exposure, one a stop over and 
the other a stop under. For comparison 
purposes I shot the same scene on 
Gevaert N5 and Kodacolor within a few 
minutes, using the same procedure. 

After approximately a month’s wait 
from the time of dispatch my patience 
was rewarded by the return of the Ilfa- 
color film and prints. Certainly the 
material seems up to its rated speed, 
and the one-stop-under negative 
appeared capable of producing a reason- 
able print. Taken overall, the standard 
of prints I thought disappointing, and the 
colour balance was less pleasant than 
the other makes in my opinion; this last 
impression was heightened by a ten 
dency to under-print, so the highlights 
consisted of almost detail-less white 
paper. The base tint was as near white 
as the majority of colour printing 
papers, 

The negatives have an overall chrome 
yellow appearance due to the integral 
mask incorporated in the material. The 
batch I used certainly suffered 
seriously from coarse grain’ which 
became very noticeable in an enlarge- 
ment of 8 x 10 from a 24 square nega- 
tive. The general effect on close examina- 
tion was something like the réseau of an 
enlarged additive transparency, except 
that the colour elements were not in a 
pattern. 


Ilfacolor, no doubt, like other similar 
processes which have preceded it, will 
improve after being on the market for 
a while. Very often I hear the comment 
‘Well why on earth don’t manufacturers 
perfect their product before offering it 
for sale?” A quite reasonable question 
on the face of it, but there are one o1 
two causes for the present state of 
affairs 

Producing a new colour material is a 
very costly undertaking, and quite often 
runs into literally millions of pounds; 
so not unnaturally the maker is anxious 
for his film to reach the market, and to 
try to recoup some of the enormous 
expenditure involved in making the film 
work tolerably well. Secondly, despite 
numerous laboratory tests, the weak 
nesses of any material can be finally 
isolated only when it is used in the 
almost infinitely varying conditions en- 
countered by amateur, industrial and 
professional users. 


Remember, all makers are constantly 
endeavouring to improve their products, 
so even if on first acquaintance you do 
not like a film very much, it is usually 
worth while trying it again after an 
interval. I shall certainly expose some 
more Ilfacolor in due course 


MY HOLIDAY SHOTS 


Since last month I have had a chance 
to print the photographs I took on holi- 
day. Generally, the results were better 
than I expected, and with care it now 
seems that we can confidently expect 
to record with some degree of fidelity 
in even the more subtle colourings on 
the neg-pos process. It is true that the 
materials have improved, but | think 
that the skill of users also is contributing 
to more satisfactory prints. You can 
follow the book slavishly with new 
material, and yet somehow, until you 
have had a chance to get to know it 
through usage, you do not get the best 
out of the stock. To some extent it may 
be a matter of confidence; also it is 
vitally important to know the limitations 
of any material. Certainly, accurate ex- 
posure is a necessity if you are to get the 
best out of any film; also an awareness 
of its ability to tackle a given brightness 
range. Most negative processes can cope 
with highly contrasty subjects better than 
the direct reversal systems, but there is 
a limit, and once it is reached odd things 
begin to happen 

In my experience, over-exposed high- 
lights on Kodacolor tend to print yellow, 
even if the original was grey or pale 
blue, as in the case of bright skies. The 
effects of under-exposure are more diffi- 
cult to presage, but if an overall flatness 
is not apparent, quite often black 
shadows tend to have a rather un- 
pleasant deep magenta tendency; but 
this may be tied up more to the batch 
of printing paper than to definite charac- 
teristics of the negative. That is the 
maddening, yet intriguing, part of colour 
photography; it is seldom possible to be 
absolutely dogmatic about anything; 
there are so many confounded variables. 

The details of how I printed my 
photographs I hope to describe next 
month, as I am sure it will be of par- 
ticular interest to professionals thinking 
about embarking upon the hazardous 
procedure of making their own colour 
prints 


THIS MONTH'S ILLUSTRATION 


I feel sure that this picture by Milton 
Spear would have gained had the fire 
been a bit brighter. There would have 
been a cosier atmosphere, especially if 
the key light from the right had been a 
little less fierce. The restrained use of 
colour helps; in fact, bright and gaudy 
colours would, in my opinion, kill such 
a shot stone dead. Taken on Ferrania- 
color film, with a blue correction filter 
and all-tungsten lighting, on a Micro- 
cord. Incidentally, this could be regarded 
iS a suggestion for our Ferraniacolor 
competition (see page 21). 


MILTON SPEAR 























Arthur Fellig, better known as ‘Weegee’, should always be 
remembered for a significant contribution to photography 
in the form of a vital book called Naked City. Four pictures 
from it were selected to accompany this sensitive appreciation 


of Weegee by the famous photographer-writer LOUIS STETTNER. 
He describes ‘Weegee’ as an... 


‘UNCOUTH 
GENIUS’ 





WHILE THERE is now a luxurious variety of techniques and approaches 
to photography, with subtly-shaded variations of graininess, print 
tonality and camera type (unfortunately not always seen in the work 
produced), the popular concept of the photographer-personality has 
notoriously lagged behind, until we can only find about three basic 
prototypes. Certainly the young fledgling with a camera has not too 
much to choose from in finding the right social way to talk, dress and 
convincingly behave like a photographer. 

First there is the candid unobtrusive type, the modest 35-mm man 
who believes in ‘fading into the wallpaper’ and would prefer everyone 
to make believe he is not really there. Usually he is shy, mumbles 
rather than speaks, and either carelessly sloppy with his clothes or 
carefully inconspicuous in neat white shirt and tie. 

Second there is the temperamental master. Patterned after the Euro- 
pean mestro, he is ultra-nervous, haughty, with a condescending 
egotism that makes him appear patronizing even when he is trying to 

A gang murder in Brooklyn. The be nice to the client sitting for a portrait. His speciality and trade-mark 
corpse lies on the sidewalk and the is the shooting temper crisis—a violent tantrum over a slightly mis- 
impact of violence is reflected ir placed light or an assistant who doesn’t hand over the film quite in time 
a asics alee ge Generally moody, sullen and distant, he is apt to bubble up in exquisite 
coming home from school). Wee- and delirious ecstasy with many hand gestures over a model who is 
gee calls this the picture that doing particularly well or more often over his own photographs. His 
changed his life, as it was bought dress likewise is usually neatly drab or sloppy. 

pol aBhtacapes 92 ab “nage gene Next we have the smoothly-tailored advertising photographer. Soft- 
inspired him to produce Naked City spoken and businesslike, he yet has the delicate sophisticated flair of 
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the genius who knows how to produce under the restric- 
tions of the client-approved layout. Everything about him 
is geared to reassure a worried art director that the picture 
will please the client, and might even be an award-winning 
masterpiece. There is always a cool deference to those 
above him, suggesting you are also a genius for having 
chosen him to work for you. There are no scenes on the 
shooting floor—low-spoken cold commands to assistants 
and mild encouragement to the models. His dress is 
expensive and supposed to give some idea why he will 
hand in such large bills to the agency. Usually there is one 
article of haberdashery, tie or vest, that is deliberately 
offbeat and esoteric to show he is one of a kind; his work 
can’t be duplicated elsewhere. 

There is a fourth photographer type, who we cannot 
really count, because he has the peculiar distinction of 
being imitated everywhere to the point of caricature, yet 
does not really exist. He is a mythical cameraman 
originally built around the big-footed, brazen press photo- 
grapher of the ‘twenties complete with cigar and turned-up 
hat, since immortalized and radically changed by Holly- 
wood into a fashionably loud, dashing happy-go-lucky 
jokester with cameras dangling from every direction. 

Where does a character like Weegee fit in this photo- 
graphers’ rogues gallery? Most obvious are vestiges of 
the early press photographer; cigar, sidewalk face and a 
criminal accent. Then the similarity stops. In the gusty 
long-winded batch of bar-room air that follows, Weegee 
becomes uniquely, Weegee. 

He has neither the self-effacing modesty of the candid 
man nor the swollen ego of the temperamental master. 
Rather we are dealing here with a supreme ego. 

In his small flat off Times Square, piled on a table in 
one corner, is a collection of photographs he shows visitors. 
Generously sprinkled among his regular work are photo- 
graphs of Weegee: self-portraits as well as those taken by 
fellow photographers, and passing amateurs account for 
no less than half the pile. No publicity-starved celebrity 
could ask for a more complete coverage. They show him 
everywhere, from holding hands with a chimpanzee and a 
movie actress, to romping about with midgets dressed as 
elves while shooting a children’s film in Upper Bavaria. 
Usually, he is mugging bugeyed directly into the camera. 

In fact, photographs taken by Weegee are always in 
constant danger of being submerged and forgotten under 
the glamorous impact of Weegee the photographer- 
personality, actor, TV performer, author and lecturer. Not 
only does he haunt his own collection, but anyone looking 
at his work soon has the eerie sensation of having Weegee 
looking over a shoulder and competing in critical admira- 
tion of his own photographs. Should one at this moment 
turn around and look carefully into those non-committal, 
half-closed eyes, one would find an amused, self-satisfied 
smirk as if saying, ‘Haven't I been telling you all along 
who is the greatest photographer in the world?’ 

No matter how you look at him, Weegee has been there 
for you, studying and appreciating himself many times 
from all angles, busily polishing all the facets of his 
personality, For Weegee leaves nothing about Weegee 
casually left to chance. Every bright adage or off-the-cuff 
wisecrack has come from a barrel of bright sayings, care- 
fully culled. flavoured and saved for the right occasion. 

Actually, Weegee is always busy creating Weegee, con- 


stantly in the middle of a long campaign of self-improve- 
ment, engineering a bigger and better Weegee, not only to 
force the world to sit up and notice but to make it lean 
over backwards in praise as well. 


Why?” 


Naturally, there are those who think Weegee is suffer- 
ing from a giant, bloated inferiority complex. They will 
point to his lack of formal education, having left school 
at the age of twelve (he claims he was a child prodigy: 
that the principal pleaded with him to stay). Then there 
are the long years of hard knocks from dishwasher to 
chronic hypo splasher (twenty years in the darkroom) 
But there have been other influences. 


As the son of a rabbi, he comes from a family back- 
ground where there has always been a strong drive to 
learning and achievement. Those more critical point to 
Weegee the professional showman. They claim his idiosyn- 
crasies of dress, no tie, an always wrinkled, slept-in suit, 
red purses, short-brimmed cap, are the gear of a pro- 
fessional eccentric. Would any normal photographer on 
his annual coverage of the circus take along a wooden 
box seat into the ring on which is printed in large black 
and gold letters WEEGEE OF HOLLYWOOD? Often. 
in order to have the added allure of a working photo- 
grapher, while wandering the streets of Manhattan as he 
moves from a pastrami sandwich in the Stage delicatessen, 
gathering some hero worship at the camera stores, then 
to an editor's office—he will lug around a beautifully worn 
and battered Speed Graphic case with absolutely nothing 
in it but seven 8 x 10 prints and the remains of the said 
pastrami sandwich. 


An equally powerful influence behind Weegee’s ambi- 
tions for Weegee is his famous battle to show ‘them’ 
Every photograph he manages to take and get published, 
every Hollywood film in which he has been able to work 
with his trick lenses and get a credit line, is another victory 
against the mysterious ‘them’. Only a constant diet of 
success and recognition can stave off their constant 
persecution. 


This complex of ‘them’ which is responsible for much 
of Weegee’s fame and fortune happened one memorable 
evening during the annual dog show at Madison Square 
Garden of 1938. Weegee left his Speed Graphic for a few 
minutes to come back and find that someone, supposedly, 
had closed his back focal-plane shutter while he had been 
working with his Compur flash synchronization. He 
suspected someone from a group of rival press photo- 
graphers had committed the dastardly crime. 


Ever since, ‘them’ has come to mean almost all the 
professional photographers in the world who are not 
actively ‘for’ Weegee. But since he is convinced every 
photographer he meets, besides being jealous, also secretly 
admires him to the point of tolerance, the really spiteful 
‘them’ capable of doing him real harm never do make an 
appearance, but keep vaguely in the background of his 
own imagination, As a result, he neither completely 
trusts nor mistrusts any fellow photographer. Most 
amateurs escape this counter-persecution, and among 
them he usually relaxes, holding forth in the expansive 
fatherly manner of the colossus of photography, sharing 
a genuine love of the medium with those outside the 
poisonous influence of jealous competition. Still, one 
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wonders how much of his accomplishments might never 
have been, had not a focal-plane shutter accidentally closed 
by Weegee, or by a fellow photographer, spark-plugged 
his constant driving need to creatively show ‘them’ ove! 
ind over again 

Inferiority, family background, showman, lack of formal 
education, persecution—certainly there is a little bit of 
mixed truth responsible in many directions for Weegee’s 
continuous propaganda campaign to publicize himself 
to photographic glory. But is there something basically 
wrong in an artist helping along his own fame? First, we 
must be fair and recognize that his need to be talked about 
dees not come altogether from personal vanity. If the 
irtist is to go on working, fame or some form of recogni- 
tion is almost a necessary encouragement. Not only does 
it give him the financial support he needs to do his work 
but it assures his photographs will have an audience 
Weegee is therefore justified in trying to organize his own 
greatness. Publicity becomes an essential part of his 
business 

The only trouble is that while true fame may grow 
slowly personal notoriety is a very dangerous thing. It 
antagonizes just as many as it attracts. Very often a 
serious photographer suffers from a reputation of flippancy 
which he has unintentionally worked to build up 

Weegee’s personal antics in his desire to make a big 
splash have eventually done damage to critical apprecia 
tion of his photographs. As a result, there is today a large 
consensus of opinion that he stopped being serious when 
he gave up press work, his nightly freelance covering of 
fires and murders. Actually, even in his early newspaper 
work, there has always been a strong streak of Weegee 
satirical humour. His ‘distortions’ since then, both in movie 
ind still work, have been a natural development from it 
Weegee does himself the most damage by the outlandis! 
reasons he gives for the changeover 

In Hollywood, he claims, disgusted at the antics 
professional mothers who toted their darlings continuous 
iround to the studios for screen tests and try-outs, h 
isked them ‘Why not two heads for the child, then it 
chances would be doubled?’ He went back to the dark 
room to try to do it. There might be some truth in thi 
inecdote, but his subsequent claims for unique scientif 
discoveries in photographic distortion by camera manipul 
tion or enlarging technique make him sound suspicious 
like a photographic charlatan, a leering Dr Caligari unde 
the focusing cloth combined with a side-show patent 
medicine hawker 


Weegee is by no means the first to produce trick 


lagery in photography. However, when he is not emplo 
it for obvious slap-dash buffoonery, Weegee has us 
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distortion to produce truly creative and original photo- 
graphs of real importance. His multi-breasted, legged nude 
female pyramids are unique, rare examples—probably the 
finest savage satires ever done of the female form. Among 
the best in the series, he is often poking unmerciful fun 
at the obscenity of bad cover-up cheesecake art. At their 
worst, he is barely saved from being just as vulgar by his 
honest relish in Rabelaisian bawdiness. Though his main 
purpose is nothing less than to try to rejuvenate the typical 
visual symbols of sexual attraction; by adding his own 
personal idolesques to the flesh market, it is not Weegee’s 
fault if the results often seem more appropriate on a 
psycho-analyst’s desk than for hanging on exhibition. 

Unless you take yourself seriously, you cannot expect 
others to do likewise. Weegee is deeply serious, almost 
always excited about himself, but it is his love of publicity 
and his blissful unawareness on a conscious level of what 
motivates his picture-taking that get him into all the 
trouble. He is far more interested in hiding behind an 
original Weegee wisecrack for one of his photographs than 
discovering what he has done 

Weegee is an instinctive primitive in photography, having 
the same presumption of Le Douanier Rousseau, the 
primitive French painter who felt all of Cézanne’s master- 
pieces were unfinished and wanted to take a paint brush to 


40 





them. Likewise both Rousseau and Weegee have paid the 
penalty for their lack of schooling by being tortured with 
the most hideous self-doubts as they moved through the 
sophisticated art world. Of course, further education might 


have done Rousseau and Weegee more harm than good 
A sort of Grandma Moses with a camera, Weegee probably 
needs more constant reassurance of his greatness than any 
other photographer alive 

Probably it is the cash reassurance his talent keeps 
requiring as proof of its value that accounts for his 
notorious thrift. This love of loot often gets him into 


the most complicated business deals over picture-taking 
assignments, so that he often comes out on the losing end, 
partly because he has never made up his mind whether 
anything higher than the five dollars he used to get for a 
news shot is robbery, or the right price is the $4,000 he 
often feels his genius deserves—most of the time back- 
tracking as soon as he becomes excited about the assign- 
ment or decides that the editor really appreciates him. 
Sull, stock salesmen keep dropping around to try to sell 
him things because he has never been known to spend 
anything except for stuffed Derma (a Jewish delicacy). 
beer, and rolls of film since he started in photography 
over thirty years ago 

Often, he is so overwhelmed at the thought of getting 











something for nothing that he will give $1,000 worth of 
lectures for a free camera or take a fortune in pictures 
while travelling for a free air trip to Europe. This mania 
to show people, as well as himself, that Weegee has cash 
value on the market-place, periodically reaches its zaniest 
ievels when he takes a picture of a particularly big cheque 
for photographs delivered. 

Similarly, Weegee’s approach (rather, his ‘retreat’) from 
the opposite sex, though outwardly confident, seems to 
be riddled with shy doubts, his very timidity in turn 
compelling him to attack with the gusto of a jaded 
Casanova. It consists of a collection of racy stories and a 
leering twinkle in the eye so obviously seductive few 
women would dare say ‘yes—a technique designed to 
shock rather than conquer. No better chaperone could 
be found than in the mutual embarrassment it engenders. 
Unfortunately, the overall effect is one of contrived 
lechery, over-reaching the enfant terrible tone he has 
been striving for, and leaving instead the impression with 
those who do not know him of very mauvais garcon. But 
those who know him realize that though he may be often 
every bit as uncouth as he sounds, Weegee prefers the 
admiration that comes to greatness, than the feeling of 
personal sentiment. 

This strong basic shyness explains many of his contra- 
dictions, as well as much of his success. In a serious 
moment he has described the first agonizing trips into the 
street with his new Speed Graphic, and how hard he 
found it to get used to people staring at him every time 
he lifted the camera. But he pushed himself because ‘it’s 
part of the job and you have to do it’. 

Likewise, because it was necessary, Weegee has pushed 
himself through the past three decades to make one of 
the most glamorous self-publicity campaigns in the history 
of photography. Posturing only in the mediocre photo- 
grapher is unforgivable. In the end we are forced to accept 
Weegee’s strutting for fame because his talent has been 
equal to it. 

Beneath the ballyhoo involved in getting his name in 
bigger, better and bolder type, Weegee has not conformed 
to the stereotyped notion of how a photographer should 
look and behave, simply because he has always insisted 
on being himself. If his photographs are unique, it is 
because he has always stubbornly believed the world 
should be seen in Weegee’s own original way. 

Some time ago I did sound tapes of Weegee which soon 
developed into a weird form of self-psychoanalysis in 
reserve. He would talk for two hours, then lay down on a 
couch musing over the playback. Gradually we worked 
back to the time when he was twelve years old, and a 
juvenile emigrant on New York’s lower East Side. Then 
he told the story of his pony Hypo: 

‘In those days I was a street photographer, and | did 
very well thank you, with my pony Hypo, The kids loved 
to sit on him and have their picture taken. But one day. 
I can’t remember what happened; there was no more Hypo. 
No little Hypo! I think I didn’t pay his feed bill. Anyway. 
I begged, pleaded with the man, “Give me back my Hypo!” 
Nothing doing. Well, what should I do, starve to death? 
So I rented a toy car. It never was as good as my pony 
Hypo. Which just goes to show you—the automobile will 
never replace the horse.’ 
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A village high up in the Spanish Pyrenees, photographed by lan Maitland, of London, who gets four guineas 
The picture was made with a Leica camera and 9-cm lens, exposure |/200 at f/8 on Pan F, developed in Az 
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O LO U R — THE ‘REAL ART’ IN PHOTOGRAPHY 


Painter JAMES NOBLE’S point of 


OLOUR, to me, is the most im- 

portant thing in a picture. There 
is no such thing as black and white. 
Nor is there any kind of grey made 
of just black and white. 

The world is made up of colours 
of varying tones. I do not seek 
scientific reasons to explain why this 
is so—I see it with my eyes, and 
know it is a fact. 

I am sticking my neck out here, 
and the black-and-white photo- 
grapher is not going to like it one 
bit. But, with colour films being so 
very accurate these days, I see no 
reason to use black and white, except, 
perhaps, when the speeds available 
in colour film are not sufficient for 
particular situations. Of course, the 
need for economy in reproduction 
calls for black-and-white work. 

I have yet to see a black-and-white 
photograph that could not be im- 
proved by colour, Even the subtle 
colouring of a back-lit subject is a 
must for me. 

Ever since I can remember, I have 
got great pleasure from looking at 
good photographs. But until early 
this year I had never taken a serious 
photograph. A box camera, pointed 
in the direction of a chosen subject, 
was as far as I had ever gone. 

The whole business had always 
been a great mystery to me. I never 
could understand why I did not get 
on the print what I had seen in the 
viewfinder. The question of correct 
exposure had never occurred to me. 
Shutter speeds and apertures, I had 
never heard of. 

My first set of transparencies came 
as a shock. One can do this? With a 
camera! From then on, I was lost. 
I went out and bought a most beauti- 
ful piece of machinery called a Rollei- 
flex, and later a Linhof 5 x 4. With 
these two marvellous tools I have 
made many hundreds of pictures 
far more pictures than I could ever 
dream of painting in a lifetime—and 
I have only just begun! 

For an artist who sees more pic- 
tures than he can ever hope to paint, 
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the camera is, without doubt, the 
answer to his prayers. 

The colour photograph, when 
reproduced alongside a painting, can 
hold its own as a work of art. Com- 
pared with some of the unhealthy 
muck we see on gallery walls these 
days, photographs stand way up as 
an art medium. 

When I see a really good colour 
photograph reproduced on a _ vast 
scale advertising a brand of cigarettes, 
or a brew of beer, ! get a great sense 
of satisfaction. Here, on the streets, 
are the art galleries of the future. 

Many a long hour I have spent 
thumbing through magazines, looking 
at pictures. Drawings, paintings and 
photographs, each giving me equal 
satisfaction, The subject means little 
to me. It can be a still-life advertising 
butter, a landscape, a portrait of an 
old woman, a fashion plate, each can 
have its appeal, if the picture is a 
good one 

What makes a good picture? One 
might as well ask, what makes a good 
woman. It depends on what we mean 
by good! 

Colour can often stand on its own. 
But for a picture to be really good 
it must have two things—fine colour 
and good composition. The camera 
can supply these qualities just as 
well as can paint and canvas. The 
only thing the camera can’t give is 
paint quality. The touch of the 
individual artist (by this [ mean the 
physical touch—not the personal 
touch inherent in any work of art, 
including photographs), and this is 
not so important as some critics 
would have us believe. They usually 
praise the worst kind of paint quality 
these days anyway——knowing no 
better, poor things! 

The colour transparency gives a 
wonderful illusion of form and depth, 
just as does a good painting. But both 
take on a two-dimensional quality 
when reproduced as prints. I have 
placed reproductions of my paintings 
alongside the originals, and, whilst 
colours have sometimes been perfect. 
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this loss of form has been only too 
apparent. 

Keeping the limitations of the 
printed photograph in mind, the 
photographer can still create fine 
works of art. The advantage of 
having picture galleries in book form 
more than compensates for some loss 
of form in the pictures. 

| have done very little black-and- 
white work since I became seriously 
interested in photography. Also, all 
the darkroom work does not interest 
me. I am only interested in making 
pictures—and, to me, pictures mean 
colour. 





FELI x SM ITH comments: 


HERE AT LEAST is an article we just 
cannot ignore, whether we agree or 
not. It is certainly refreshing in that 
its author contradicts what most other 
artists have been saying about colour 
photography since the days of Auto- 
chrome. It is unusual to find a painter 
who cheerfully admits that many 
paintings on the walls of art galleries 
are not so wonderful after all, and 
especially when he suggests that 
some of them are inferior to colour 
photographs. 

Though agreeing with most of Mr 
Noble’s sentiments, I feel he is a bit 
hard on what may be termed ‘steam 
photography’. Some black-and-white 
shots I have seen would not, in my 
opinion, have been improved in a 
colour rendering, and that really is 
something coming from me, a self- 
confessed colour addict! His observa- 
tions concerning colour accuracy are 
most interesting. I only wish that all 
buyers of colour photography held 
the same somewhat = optimistic 
opinion! 

Here’s hoping that James Noble, 
with his enthusiasm—and by his 
execution—may do much to assist in 
establishing colour photography as 
an art form. 
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TRAVEL & PHOTOGRAPHY 


KURT ROHRIG 


SUMMER 
IN WINTER 


The places that are now on the 
sunshine route are the ones Columbus 


passed on his ‘new passage’ to India 


ON THE SEA ROUTE which Columbus took lay groups of islands, to 
the north-west of the land mass of Africa. The first of these are the 
Islas Canarias, the Canary Islands, which are now peaceful provinces 
of metropolitan Spain, basking in the sunlight of a continuous tourist 
trade and well known as a staging point in the crossing of the 
Atlantic now, as they were in the days when Spain was more active on 
the high seas, and busy attending to the threat of England against the 
security of her American colonies. In the earlier history of the 
Canaries there was less than peaceful coexistence, the first expedition 
there being of Juba of Mauretania on the African coast. In the 
early part of the fifteenth century two gentlemen from Normandy 
became active. They were Jean de Béthencourt and one Gadifer 
de la Salle, who after some effort gained control of some of the isles. 
the former appointing himself king. Eventually, in 1476, the group 
came into the possession of Ferdinand and Isabella of Spain. 

A little farther to the south-west lies Madeira, where Columbus 
lived for some time. He married the daughter of a former Governor 
and resided at Porto Santo, a little way from the capital of Funchal. 
However, the honour of discovering the place fell to a Portuguese 
called Zarco in the year 1419. The island is thickly wooded (hence its 
name) and grows bananas, sugar cane and tropical fruits. The 
inhabitants practise local crafts, of which embroidery and wickerwork 
are the best known. Of course, the famous Madeira wine comes from 
here, from vineyards which get the benefit of almost constant sun- 
shine and practically complete freedom from cold spells. The popula- 
tion of about 250,000 exist happily enough on the tourist trade, 
relying on the picturesque harbours and villages of their land and 
its equable climate to attract people from less well-endowed areas. 

The Roman Empire of Mauretania was founded well before the 
time of Columbus, and also disappeared long before he started 
on his epic voyage. Nevertheless, the Moors who later occupied this 
land were to have a profound influence on the way of life of the 
nation for which Columbus was to name his new world. Nowadays 
we know their original territory as Morocco. In the last few decades, 
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The Bahamas. ABOVE: A view of Cable Beach, 
New Providence. BELOW : Nassau street scene 


large cosmopolitan cities have sprung up, of which Casablanca, 


Marrakesh and Rabat are in the French area and Tetuan, Melilla 
and Larache in the Spanish. There is also the fascinating, aromatic 
and more than slightly wicked city of Tangier, which is International. 
The population numbers an increasing proportion of Europeans 
among the Arabs and Berbers, Jews and Negroes. Casablanca became 
the local gathering point for subversive activity during the last 
war, and the atmosphere there and in Tangier still retains a great 
deal of the suspense engendered by the activities of many racial 
groups busy about their enterprises and only occasionally clashing GARDENS 
with each other and the law. Tangier has a thriving European section 30 PARADE 
and a similarly thriving Arab quarter complete with Casbah. WS DAILY 
Somewhere in the broad Atlantic, about six hundred miles off the iD 4PM. 
coast of America, lie the Bermuda Islands. Columbus passed by to oF Ste os 
the south, bearing down to the latitude of his expected landfall in 
the Indian Ocean, and so it was some time later that Juan 
Bermudez, bound from his native Spain, came upon the diminutive 
islands. He found a group of over three hundred islets only 22 miles 
long by five in width, Some of the larger ones he saw to be of pleasant 
aspect with a good climate and several useful anchorages. 
The seat of government became established at Hamilton on Main 
Island and the harbour there is on a safe inlet from the Atlantic 
Nowadays about twenty of the islands are occupied, but the area 
is not particularly fertile and the main trade is in tourists, now that 
the naval base and dockyards have been closed down. Small as it is, 
the community boasts a railway, from Hamilton to St George. Being 
so close to the sea, the principal tourist attractions are sailing and 
marine sports, deep-sea game fishing and swimming. 
The first sight Columbus had of his new continent was at his land- 
fall on the island of San Salvador in the Bahamas, known also as 
Watlings Island, where a cross on the top of a church commemorates 
the momentous event near the place where it occurred. Columbus 
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had discovered the chain of fertile coral islands which 
have become inextricably entwined in the history of the 
New World, for here live today the descendants of the 
loyalist peoples who fled the mainland of America after 
the Wars of Independence 

Now the islands are a happy playground off the Florida 
coast, especially for those who enjoy exploring. Most of 
them, the smaller ones, are still uninhabited, and on 
others there are still links with the old past. Here and 
there voodoo still flourishs, and the locals tell of the chick- 
charnies, strange creatures that are half-human and 
half-bird, which live in certain trees and cast no shadows 
in the sun. The capital of the group is Nassau on the 
small island of New Providence, a fascinating small town 
which is a model of British colonial building. It has a 
famous harbour, protected by the long back of Hog Island, 
from which some of the best game-fishing expeditions of 
the world have started. The world record weight for a 
Blue Marlin landed here was 742 |b—and when you con- 
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sider that a man weighs about 150 lb, it works out to a 
pretty big fish. Bay Street, the main street of Nassau, is a 
shopping centre where imports from «wil over the world 
can be boug Farther down the shore is Cable Beach, 
one of the best stretches of sand anywhere. The interior 
of New Providence provides some interesting links with 
the past, and the whole group is so steeped in history that 
anyone that way inclined can spend a long time research- 
ing it. Island hopping can be done quickly by seaplane or 
more slowly by motor cruiser. Among the local industries 
are pearl fishing, turtle fishing, sponge diving and collect- 
ing shells and ambergris 

There is one place Christopher Columbus did not 
reach on the occasion of his famous voyage, and that is 
the country he set out for in the beginning. In those days 
it was a collection of independent states, the rule of the 
white man not having begun until the eighteenth century 
when Dutch, Portuguese, French and British established 
themselves in their own colonies, subdued the local tribes- 
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men to some extent and spent a considerable time attempt- 
ing to subdue one another. The British gradually won 
supremacy, and in time the contro] of the country was 
taken over from the East India Company by the Crown, 
Queen Victoria assumed the title Empress of India, and 
subsequent monarchs continued to be called Emperor until 
1947, when Independence was granted. The people of the 
country are made up from many different races and there 
is no common language except English. In the north the 
tongue is mainly Hindustani, and in the south Tamil, with 
various other minority dialects prevailing in certain areas. 

The historic centres of India are well known, and we 
have run previous articles on Benares, one of the great 
religious cities of the Hindus, who come here to bathe 
in the mighty River Ganges. Equally historic, especially in 
the annals of the British Empire, now a bad word, are places 
like Calcutta, Bombay, Darjeeling. The old city of Delhi 
where the seat of government has been for so long provides 
a jumping-off place for surrounding splendours such as 
the famous Taj Mahal shrine at Agra, a few hours’ drive 
away. The ceremonies, of which there are many all over 
the country, are unique. The State Elephants, gaudily 
bedecked and jewelled, are reminders of some fabulous 
circus procession. Up in the cool mountains, Darjeeling 
provides a view of Mount Everest and access to the 
Buddhist monastery at Ghoom. 

Under the blazing sun of India there is so much that 
the photographer can find of value that he could spend a 
lifetime there and never run out of picture material. The 
population of India is second only to that of China in its 
density, and second to none in its diversity. There is a 
challenge, too, in the very attitude of many of the people 
to the camera, for there are many who are not familiar 
with the Western habit of ignoring things they do not 
understand or do not like, and many a noisy scene has 
resulted from the photographing of a sacred edifice or 
ceremony. But this will not deter the seasoned explorer- 
photographer, who is used to such things, and for him, 
truly the sun rises in the East. Don DRINKALI 
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get These epies in stone, sy mbolie of 


man’s driving quest for spiritual 
truths, are living monuments to a 
deeply reflective way of life, 
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between creating an image profound and 
permanent . . This is India— 
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GOVERNMENT OF INDIA TOURIST OFFICE, 28 Cockspur St., London S.W.1 
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Manufactured by the makers of Supremo and Seven 0— ROLLS- 
ROYCE of slides, Slik Slides are made from high impact heat 
resistant Polystyrene in a two-tone finish of Pearl White and Silver 
Grey. The inner half clips in by means of four pegs in four round 
holes, eliminating any possibility of the slide accidentally coming 
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| apart. A high quality slide at an economic price. 
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When the 
sun goes 
in... 


FERRANIA MICROLAMPO 
with fold-away reflector 


This remarkably compact flashgun is of the capacitor type and is not only 
more attractive but more reliable in use than most other flashguns on the 
market. It has a capacity of 250 microfarads, against only 100 microfarads 
common in many less expensive Continental flashguns. The fold-away 
reflector has hammered finish and gives pleasing results with colour film. 

It can be used for both synchronized and open flash photography and 
there is an indicator lamp for testing the bulb before use. It also has a 
built-in automatic adaptor for capless bulbs. 

The FERRANIA MICROLAMPO will fit the standard accessory shoe or 
screw to a tripod without requiring a special bracket. 


£2.10 .9 Case 5/10 
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Light and compact with fold-away reflec- 
tor. Weighs less than 3 oz. and measures 
oniy 34 x 34 x 2 in. The new style reflec- 
tor gives uniform luminosity so important 
in colour photography. Flashbulb ejector; 
rotating exposure guide for clear and blue 
flashbulbs; built-in test lamp. For “open” 
flash there is a hand release button, but as 
most pictures will be synchronized there 
is a handy arrangement of the cable when 
folded and the neat plug for attaching to 
the camera. Mounting clip is retractable in 
the flashgun body. 


£2..9.10 Case 11/8 


FERRANIA 
MICROLUX 


V.B. SIMPLO Weight less than 3 oz. and measur- 


The Simplo can be attached to any camera i = ; x 3 ra 2 yey “e 
having an accessory shoe and to other cameras : ti wee emai pose ning Take 
by means of a supporting bracket. It is very ) Sey ¢ eta vaachb rr reflector. Takes 
compact and weighs little more than | oz. The stancere = Nas . bs, powered by 
new design of reflector gives maximum illu- , te Par gp nora Hyp battery cells 
mination. Takes standard flashbulbs and has an a pecia 61 a o connector plug 
exposure guide and flashbulb ejector. es s arin Wish 5 gages gg ve 

23/- Case 7/7 camera shoulder strap 19.9 
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If the word ‘photomicrography’ conjures up visions of expensive and elaborate apparatus 
of the type associated with the laboratory, here 


is 


an article to surprise you 


BOX CAMERA 


ON A 


MICROSCOPE 


by JOHN S BESWICK 


HOTOMICROGRAPHY opens up a new world for 

the photographer, offering subjects of extreme interest 
and great beauty, particularly if colour materials are used. 
Even if the operator cannot always interpret the images 
he records, their patterns can afford an immense amount 
of pleasure. The variety of subjects is infinite and one 
needs to go no farther than one’s garden to collect material 
for dozens of exercises. And, surprisingly enough, apart 
it need not be an expensive modern 
the photographer will have all the requisites. 
\ humble box camera can take care of the photographic 
side of the work. Even for colour. 

All the illustrations reproduced here (many more were 
submitted, some in colour of excellent quality—ED.) were 
made in one of the Brownie box cameras which are being 
sold off at 35s each 

The microscope was one which my wife’s grandfather 
bought in 1822. I have seen such microscopes offered in 
antique shops for as little as £5. Maybe you could borrow 
one from a friend. Nor do you need to buy a special 
camera. The one you normally used will be suitable. Try 
a few experiments 


from a microscope 
instrument 


PREPARING THE MICROSCOPE 

Remove objective and eyepiece and look down the tube. 
If there are any bright patches they must be dead-blacked, 
or flare will result. The tube may be held over a lighted 
candle, chimney fashion, to deposit a thin coat of soot. 
Alternatively, a coat of camera black can be applied, 
taking care not to let it stray between any sliding surfaces. 
Lenses should be carefully cleaned by first removing dust 
by a blower or very soft brush, then polishing with lens 
tissue. Harsh rubbing should be avoided. It is generally 
inadvisable to open the lens cells. 

It is essential that the set-up is vibration-free. My first 
attempts some eighteen months ago were nullified by 
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vibrations set up, I believe, by the radio. Such vibrations. 
minute in themselves, certainly take the edge off definition 
at high-degree magnifications. Another trouble was fog- 
ging due to light leakage between microscope eyepiece 
and camera lens. This was overcome by making a black 
felt sleeve to fit around the microscope tube and butt 
against the camera front. Eyepiece and camera lens must 
be as close together as possible as their mountings allow, 
touching if possible 

In the sketches are shown two simple ways of coupling 
the instruments. With the microscope inclined, it may be 
easier to focus and compose the subject, but it is preferable 
to use the vertical set-up when wet-mounted specimens 
are being photographed 

Modifications of detail may, of course, be made accord- 
ing to the facilities of the builder 


FOCUSING 


Since the lens of a box camera is focused at its hyper- 
focal distance (sufficiently close, for practical purposes, to 
infinity), so long as there is minimum separation between 
eyepiece and camera lens visual focus of the microscope 
is all that is required. If a camera with a focusing lens is 
used, set the lens to infinity and let the lenses touch. Be 
careful to mount the camera so that its lens axis coincides 
with that of the microscope 

Recently | an Exakta single-lens reflex, 
removing the lens and focusing in the viewfinder. I found 
the image so dim that it was difficult to decide when the 
image was at its sharpest 


tried using 


EXPOSURES 

Obviously, an exposure meter does not help. Apart from 
the usual considerations, such as film speed and light 
strength, the thickness of the specimen and the degree of 








ABOVE: A section through a fig stem, taken with a box camera on a microscope, 
HPS film, 6 seconds in daylight. BELOW: The set-up used for the picture 





























Another way of mounting 


A home-made micrc 


magnification will exert their effect. However, I have 
become quite good at estimating exposures. 

To avoid vibration during exposure, I do not have the 
radio on while I am working and warn others against 
banging doors. Nor do I touch the apparatus or move 
about during exposures. I fit a rubber band round the 
camera and over the release button so that it will hold the 
button in after I have depressed it (the shuiter is, of course, 
set to ‘brief’) so that I do not have to touch it again until 
the end of the exposure. This method is good for long 
exposures—for instance, when using colour film or elec- 
tric light—but for short exposures by daylight I use a 
cable release. 

Lighting effects are limitless yet easily controlled. 
Transparent objects may be illuminated from behind using 
the microscope mirror. For opaque specimens the light 
may be directed by the bull’s-eye condenser (a plano- 
convex lens set on a universal joint sliding on a pillar) or 
a reading lamp may be pressed into service in the absence 
of a microscope lamp. Its direction and intensity can be 
varied quite easily. 

Brilliant illumination is not necessary. Subdued lighting 
often produces more interesting results. For opaque objects 
a dark ground is often best, as light from the mirror may 
tend to burn out detail. 


COLOUR 


Reciprocity failure figures will be required for colour 
work. Kodak do not issue them for Kodacolor because 
it is designed for exposures of the order of 1/25. Basic 
exposures for colour are calculated by multiplying the 
exposure required for a monochrome film by the dif- 
ference between film speeds. 

If an object is devoid of colour I introduce some by 
pinning a piece of tissue paper of the desired colour over 
the room window. The hue is reflected by the micro- 
scope mirror. 


PREPARING SPECIMENS 

Specimens should be mounted on regulation slips of 
thin flawless glass under thin cover glasses (obtainable 
from dealers in optical equipment). Items like insect wings 
need little or no preparation but vegetable material should 
be sliced into the thinnest sections possible so as not to 


Scales from a moth’s wing 


include too many layers of cells. A simple microtome for 
cutting thin sections can be made by the handyman on 
the lines of the sketch. The idea is to embed the material 
in pith (obtainable where you buy the slips and cover 
glasses) and press it into a flanged tube into which is 
screwed a plunger which will cause the specimen to 
protrude beyond the flange by an amount which can be 
calculated from the pitch of the screw and the angle 
through which it is turned. For instance, a 4-in. Whitworth 
screw which has twenty threads per inch will advance the 
specimen 1/20 by one turn of the screw; 7 degrees rotation 
will press the specimen up by approximately 1/1000 in. 
A sharp razor blade passed flatly across the flange will 
trim off a thin section which can be removed on a needle 
or fine camel-hair brush and transferred to water in a 
watch glass. There it is separated from the pith and lifted 
on needle or brush and placed on the slide. The cover 
glass should be lowered from one edge to drive out air 
bubbles. Those who wish to go further should read up 
the techniques of selective staining by which different 
tissues cai: be identified. 
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The gips 


of southern Spain 


WORLD TOUR BY THUMB 


method of travel 


The preferred 


of American 


photographer LEE 


JOHNSON. ‘You meet and get to know more people that way,’ he says 


HOULD you see a young man by the roadside with a 

beard on his face and a large board hanging round his 
neck denoting where he wants to go, give him a lift. The 
chances are that it will be Lee Johnson, the itinerant 
student son of American photographers Marguerite and 
Baker Johnson. He is on his way round the world on 
his thumb—another way of saying that he is hitchhiking. 
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This is his second time in Europe. The first one took him 
to every country on the Continent, and he received his 
introduction to the strange and unpredictable ways of the 
Europeans he had come to see, like the time a Yugoslav 
lorry driver with whom he was travelling stopped and 
produced grilled sausages from the top of his engine. Lee 
occasionally resorts to train travel, and usually sleeps on 




















the rack, which is infinitely more comfortable anyway. 
Most times he prefers to hitchhike, which has the virtue 
of being cheaper, as well as giving you an introduction to 
the people of the country through which you are journey- 
ing. His current trip round the world is being undertaken 
in the company of a fellow student, and is planned on a 
budget of a dollar a day, which is about enough to keep 
alive on bread and cheese and wine. And that’s not such 
a bad diet either. Gives you stamina. 

Of course, Lee Johnson is a photographer. He was 
brought up among them and sort of picked it up, as one 
might expect. In fact, he did much of the odd work in the 
darkroom for his parents, and has a pathological hatred 
of printing and developing. A three-year course at the 
Art Centre in Los Angeles rounded him off, studying 
photography and design. He put in a considerable amount 
of energy and time at this, and made do with about ten 
hours’ sleep in a working week, giving him a grounding 
also for the irregular life of a professional photographer, 
He went to work in an ad agency, and is fascinated by 
design, both in art and photography. 


However, travel and its human interest is Lee Johnson's 
main concern at the mement. His wanderings around the 
Continent have given him many a fine adventure and 
one or two disappointments. His camera was stolen in 
Vienna, a city which he really does like very much in spite 
of that. This time he plans to spend a while living with 
the gipsies in Spain and getting a good picture story about 
them. The voyagers hope to make some money by selling 
their pictures as they go, thereby extending the length of 
the trip and occasionally affording some gingerbread to 
go with the bread and cheese. 

Johnson has a Rolleiflex with him, but finds it a little 
heavy for constant carrying, besides not taking enough 
shots on a roll for a man on the road. A Leica would solve 
his problem, and he aims to buy one when he can, with 
perhaps a long lens to go with it. The films he takes go 
back home and are processed by his parents, a satisfactory 
about-face for the one-time odd jobber. 

He loves to travel, so travel he does, It is, for him, the 
best way to find the kind of subjects he wants for his 
camera and the kind of variety he wants for himself 





WHY FLASH? Because it is a way of putting a zip and 
variety into your photographic activities during the 
winter months. 

With flash you take your own light with you and you 
are more or less self-contained for working with both 
colour or black and white. 

Flash in its most elementary form presents no real 
difficulties——but there are lots of combinations, and we 
hint at some of the more common ones in this double- 
page spread of diagrams and pictures. 

For much of your work you just do not need flash, but 
ability to use it in one form or another adds a lot of 
scope to your photography. 

With colour film especially, used indoors, flash repre- 
sents the best and most controllable way to the best 
results. And, generally speaking, the more units you have, 
the better the result. Flash is predictable; you always 
know how much light there is going to be, and so the 
transparency should always be correctly exposed. 

The three pictures on these pages were supplied by 
Ken Bandy, Press Officer of the famous Windmill 
Theatre and one of the most experienced flash experts 
in Great Britain 


ints tarm manager 12d, 


sun on a Rolleiflex 





FLASH ON CAMERA. Advan- 
tages: extreme convenience; 
allows photographer to change 
his position unhindered and to 
change bulbs with minimum 
delay. Disadvantages: flatness 
of lighting in absence of reflect- 
ing surfaces (e.g., in open at 
night); shallow effective depth 
of lighting field 


AWAY FROM CAMERA. Ad- 
vantages: better control of 
modelling and shadows; less flat 
and direct harshness of light 
Disadvantages difficult to 
operate camera and hold gun 
at the same time. A small clip 
can be carried in your gadget 
bag so that the gun can be 
clamped to a chairback 


EXTENSION HEAD. Advan- 
tages: increased control of 
lighting contrast and modelling; 
permits greater depth of subject 
field to be covered. Disadvan- 
tages: inconvenience of lead; 
difficulty of visualizing general 
effect; awkward to use without 
the help of an assistant or stand 
to hold the extension head 





BOUNCED FLASH. Advan- 
tages: soft overall illumination 
from ceiling or wall, improved 
modelling and less objection- 
able shadows. Disadvantages: 
more judgment required in esti- 
mating exposure which is 
affected by size of room and 
colour of surfaces; colour film 
can be degraded by latter. 





SLAVE UNIT. Advantages: as 
for extension head; no need for 
connecting lead; easy setting up; 
discreet operation; bulbs can 
be used in slave with electronic 
master unit. Disadvantages: 
relatively expensive. The arrow 
indicates the photo cell on slave 
which sets off bulb after surge. 


ELECTRONIC FLASH. Advan- 
tages: wide range of outfits: 
economical after initial outlay; 
colour temperature right for 
daylight colour film; fast flash 
for action; no separate bulbs 
need be carried. Disadvantages : 
long recharging time in some 
types. An old-type unit can be 
used with a newly-acquired one. 


MULTIPLE UNITS. Strictly for 
the studio and very expensive, 
but capable of very fine work 
and tremendous flexibility. 
Modelling lights are usually in- 
corporated so that the effect can 
be prejudged. Great control is 
possible and the strain on live 
subjects is less than with floods 


FLASH AND DAYLIGHT. A 
simple and convenient method 
of filling shadows on out-of 
door shots against the light; use- 
ful for reducing lighting con- 
trast in colour photography; 
electronic tubes or blue bulbs 
mix with daylight. Care must be 
taken to balance the fill-in with 
the natural light. 


A) 


sht. Beth Davidsor 
her feathery friends 


electronic gun on a 


There are many types of work in which flash still 
offers the best control over the light. For indoor 
photography in colour, scientific and commercial 
shots—even though these may be only confined to 
the needs of an amateur photographer—flash is 
the most convenient and predictable form of 
lighting. Rapid advances have been made in the 
past few years in the design and construction of 
both types of unit, and both are now considerably 
smaller and more efficient than ever before. The 
old bogy of reciprocity failure that used to be 
such a problem with electronic equipment has now 
been laid, and you can alter the control settings of 
your camera and gun without fear of affecting the 
quality of the negative. Moreover, what used to 
be a very costly piece of equipment with high 
maintenance charges is now well within the means 
of most photographers and much more reliable 
Once you have had a little experience with using 
flash, the technique will be second nature, for the 
set-ups do not vary much and what you have done 
once successfully you can do again in the same 
way. Flash is always ready, and you can have it 
always with you. 


flash. Sandra Penders dar g 3 

1/250, f/16, FP3, two 1,000-joule power 

© 500-joule flash heads. Each power pack had 
actuated by a 200-joule flash on the camera 
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—— oe 1 AMAZING LIGHT OUTPUT Surpasses al! projectors in its price 
ve range. New combination of aspheric condenser system and silicone 
monoxide coated mirror gives an astonishing screen brightness equal 
to many models of much higher wattage. Fully coated F/2.8 
Paterson Projection lens available in 8.5 cm or 10 cm focal lengths 


4 EXTERNAL LAMP ADJUSTMENT Lamp adjustment is a refinement 
usually confined to high price projectors. It is fitted to the Paterson 
because it gives you maximum screen brilliance and longer lamp life 
Instant adjustment by the exclusive Paterson external lever. 


rc } NEW RAPID SLIDE CHANGE Smooth, super-quick slide change 
by a new sliding knob on top of the prajector—a much more rapid and 
natural action than the conventional ‘‘push/pull" from one side 
Extra easy insertion and removal of slides 
EXTRA COOL RUNNING Double thickness heat filter combined 
r ARGMEoli® MA -TALGLE-Lalale Mel alil-m-laleMelelilell-pa T-lil-leMr-luslelareltl 1m lar liie-mlar- lan cellly 
pictures are absolutely safe from heat damage. Beautifully cool in action, the 
projector is scarcely warm even after prolonged running 

5 HANDSOME LOW-LINE STYLING gives this fine projector a beauty 
to match its performance. Ask your dealer today for the Paterson full-colour 
projector leaflet which gives you full data on these and all the other features 
which make the Paterson Projector the finest vatue of all, or send 3d. in 
stamps to the manufacturers 


Manufacturers & World Distributors £1 1- 1 9- 6 
H U NTER 150w LAMP EXTRA £1-1-9 


R. F. HUNTER LTD. Celfix House 51/3 Gray's 


inn Road, London. W.C.1 


. Tel: HOLborn 7311 /2/3 
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8 COMPLETED 


BRING ’EM BACK 
ALIVE SAFARI 


ASSIGNMENT No. 





Then choose 


anM&B brand colour developing agent 





“GENOCHROME'’ : 


“MYDOCHROME'’ 








*trade mark 


‘DROXYCHROME' 


“TOLOCHROME ' 








MANUFACTURED BY 
MAY & BAKER LTD- DAGENHAM 
Telephone ; pominion 3060 Ext. 321 


PAI610/85 











ANOTHER CORFIELD FIRST! tH INTERPLA 


WHAT IS THE INTERPLAN? 


INTERPLAN is the name given to a new range of 35mm camera bodies 
each accepting the lenses of a well-known group of 35mm precision 
cameras. The Interplan body is precision made and fitted with the 
superb ISOCHRON BETA X-M synchronised foca! plane shutter speeded 
from | sec to 1/300th sec and B. Price is a most important factor, for 
these bodies are designed to SUPPLEMENT the user's main camera, 
providing an extra body for black and white or colour—hence the INTER- 
PLAN is a scale focusing (reading from the main body?) camera. Pre- 
cision, reliability and admirable handling are in no way sacrificed and 
the smoothness of the rapid lever shutter wind and film transport is a 
joy you must not fail to sample NOW—AT YOUR DEALERS. 


THIS IS A QUALITY CAMERA MADE TO MATCH (AND LIVE 
WITH) THE WORLD'S BEST. 


IMPORTANT 


The INTERPLAN range is deliberately introduced ‘‘out of season” 
to give serious users an opportunity of reasonable delivery—even so, 
demand will outstrip supply, for never before has a camera of this 
quality and specification been offered at anything approaching its low 
price 


RANGE OF 
CAMERAS 


IS THERE AN INTERPLAN FOR ME? 


INTERPLAN ‘A’ is being distributed now. This is a must 


for the Leica (up to 111G), Periflex (all models), Canon and other 
users of cameras accepting Leica screw-thread lenses. 


INTERPLAN 


frame viewfinder 


‘A’ with 50mm or 45mm telescopic suspended 
Costs only £21. 

finely corrected four-element lenses are available 

to those requiring a complete 35mm interchangeable lens camera of 

precision at low cost 

LUMAX 45mm f3.5 scaled infinity to 2ft helical mount 

LUMAX 45mm f2.8 scaled infinity to 2ft helical mount. 


For Interplan ‘A’ 


£7/15/6. 
£8/19/0. 


INTERPLAN ‘B’ may be ordered for very early delivery. 
This is the ideal companion to the Edixa, Practica, Pertacon and many 
reflex cameras with this lens flange. Remember, colour and black and 
white wherever you go! 

INTERPLAN ‘B’ with 


viewfinder 


INTERPLAN 9‘C’ witli be delivered before the end of Novem- 


ber. It will be immensely popular—make your reservation now. Taking 
all EXACTA, EXA, CANONFLEX and other similar bayonet lenses, it 
makes dual body work available to all at a staggeringly low cost. 

INTERPLAN ‘C’ 


frame viewfinder 


50mm _ telescopic suspended frame 


Costs only £22. 


with 50mm or 58mm telescopic suspended 
Costs only £23. 


FURTHER MODELS IN PREPARATION—WATCH FOR YOURS 


K. G. CORFIELD LTD., LONDON & NORTHERN IRELAND 











MAMITYAFLEX 
move. C2 professional 


The only reflex with interchangeable lenses ! 


MAMIYAFLEX C2 is the world’s most versatile twin-lens reflex... you 
can switch lenses right in the middle of a roll—'normal’ lenses for 
standard shooting, long focus and telephotos for portraits, candids, news 
sports or travel. Each lens-shutter assembly, from 65mm short focal length 
to 180mm telephotos, delivers quality—quality that has already proved 
itself among the world's top professionals. Its unique focusing mechanism 
enables you to take extreme close-ups 7 inches from subject without 
auxiliary attachments. 


OTHER FEATURES INCLUDE: fresnei-type focusing-screen ; self-erecting, 
removable focusing hood with built-in magnifier and sports finder; M and 
X flash synchronization engraved exposure-factor scale for close-ups; 
shutter speeds; 1 second to 1/500th and 'B’. 


MAMIYA-SEKOR LENSES: 65mm, F3.5 ; 80mm, F2.8; 105mm, F3.5 (on Camera); 
135mm, F4.5; 180mm, F4.5 


_ MAMIY 


CAMERA CO., LTD. 


MIAMIYA al 
model GL 


Battery driven 8mm cine camera with built- 
in coupled exposure meter and F1.9 lens. 
Remote contro! plus continuous shooting of 
25 feet without interruption. 


automatic 16 
Only 16mm subminiature comera with built-in 
exposure meter and cross-coupled exposure 
control. Equipped with F2.8 lens. 


“ria RUBY 


Miniature 35mm camera with built-in cross- 
coupled exposure meter, Mamiya-Sekor F1.9, 
48mm lens, 1/500 sec. Copal-SVK shutter 
and coupled rangefinder for brilliantly 
focused pictures. 


No. 7, 1-chome, Hongo, Bunkyo-ku, Tokyo, Japan 


NORTHGATE CAMERAS LTD., 119-125, Wardour Street, London, W! 
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Tei AC 30 Fler h 


To use colour film in the Studio successfully, precision lighting 
s essential. With the Langham Studio A.C.300 you have that 
facility plus power in abundance for lens apertures of f/11 in 
average conditions. Consider these features—replaceable 
modelling lamps sited in the centre of the special flash cube. 
Switch control of these lamps on each flash head: 18 ft. cables 
(longer or shorter if required): shockproof ‘triggering’; 
PHOTO-ELECTRIC CELL with infinitely variable sensitivity 
built in so chat it will ‘‘slave’’ from any type of flash: 10 fr. 
synchronizing cable with positive jack connection: 6-8 seconds 
re-cycling: 10,000 flashes per tube: instantly adjustable for 
all A.C. voltages 110-250: all-steel power pack with beautiful 
glossy dark grey finish and chrome trim. The following 
lighting arrangements in watt seconds 


3x 100; 2x 100and2x 50; | x 100 and 4x 50 


Power Unit complete £45 

Standard Flash Heads £9.18.0 each 
Studio Flash Heads complete with 
modelling lamps £14.14.0 each 


LANGHAM PHOTOGRAPHIC INSTRUMENTS LTD. : 
132 Stanley Park Road, Carshalton, Surrey 


Whichever way you look at it, your colour slides - 
come to life—clearer and without distortion in a 


’s COLOUR SLIDE VIEWER 


ne r r Americ 
pened and in America, are t 
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| MONO-LENS—l ov ersatile day- 4 QMLENS viewer wit , a2 Soest 
¢ ew ¢ r nvit file tric thrijl t ise. Picture 
PRICE 15/6d ind clarity. Mag BI-LENS/35 


PRICE 59/-. Trav 
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PRICE 29/6d. PRICE 59 een : 


are the makers of View-Master Products. 


VIEW-MASTER (ENGLAND) LIMITED, EASTCASTLE STREET, LONDON, W.! 
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LOOK FOR THIS DISPLAY AT YOUR DEALER 





All Gnome 
35mm projectors 
now available 
fitted with 
Hanomatic Slide 
changer. 


GNOME PHOTOGRAPHIC PRODUCTS LTD 


Alphax Major 
Dual purpose projector for 
2}” square and 35mm trans- 
parencies 300/500 watt. F3.5 
1s0mm lens. Blower cooling 
and triple condenser system 
Price includes 2x2 adaptors 


£24-17-6 


(Lamp extra) 


ALPHAX IV 


Portable. 300 watt. Fully 
enclosed model 


8- 19-6 


(Lamp extra 





ALPHAX III 


three hundred. 300 500 watt. 
Super efficient high speed fan 
cooling. Extra Brilliance. Choice 
of 85 or 100 mm lens. Matched 
condensers. 


£16°19°6 


(Lamp extra) 





ALPHAX II 


one fifty. 150 watt. Brilliant 
illumination. Crisp edge-to- 
edge definition. Choice of 
lens. Matched condensers. 


£11-19-6 
(Lamp extra) 


ALPHAX | Baby 


the finest value in popular 


priced projectors. 
48+ 19-6 


(Lamp extra) 





ASK YOUR DEALER FOR A DEMONSTRATION =” "0/07 Mew Jree 


catalogue. 





CAERPHILLY ROAD «+ CARDIFF 
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2 new-type 16mm flash bulbs 
just released on market 
Class M Output 7500 lumens 
Fit all existing capless 
flashguns Quote Mazdaflash 
MFI Unquote 8d 

Quote Mazdaflash MF16 
(BLUE) Unquote 9d 

Follow up 





For both Amateurs and Professionals 


ye ap | 


Lamp and Lighting Co Ltd 





4983 Melton Road, Leicester 


AUTO-TENSION econ 
THE NEW LUMAPLA Lightweight SCREEN ; : keyhole slot 


‘ Steel tubular 
Regd. Trade Mark (Patent applied for) ; stretchers 
enamelled 
hammer 
bronze. 
Woodwork 
in fine satin 








Supersedes old type hand-roll table and wall models. Erected in a few seconds. No fumbling any 
more with thumbscrews. No loose parts. SPRING-LOADED STRETCHERS at each side of Screen 
ensure flat surface by controlled tension. The Screen fabrics cannot be overstrained. Last for 
years. BLACK-BACKED FABRICS prevent light loss by transmission. Wonderful value. Only slightly 
more expensive than old-fashioned Screens. 


finish. 
| @ Choice of crystal beaded or matt white : 











surface. 

@ The crystal beaded for brilliant pictures 
over small included angle of about 25 a 
degrees. The new 

@ Matt white for evenly illuminated ron i 
pictures at all angles. ° te 


GIVE YOUR PICTURES stretchers, 
ADDED LIFE, CLARITY difference 
AND BRILLIANCE WITH 


A LUMAPLAK SCREEN 


























} l 
Larger Screens available up to Picture Size . 30” = 224” | 284” x 264 1* 284" | | 
4219 0| 4310 0| 4319 6| €415 0 | £ 5S O 
+ oe 


38” = 38 48” = 36” | 46” = 48” 





80” x 60", ask your dealer. White £216 0 | 





Crystal Glass | | | 
Beaded 4312 0 | £3 18 | £319 0 | 
| | 

MANUFACTURED BY 








eae pa 4612 6 








Lumaplak Screen Co Ltd LOW FELL, GATESHEAD 9, ENGLAND n_ e 








(Some foreign agencies open) 
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Sankyo 


movimat 


Get Set! 
Press! 
Shoot! 


SANKYO MOVIMAT and mighty fine movies 
go hand in hand. Here is movie shooting 
pleasure if you like your cine camera 


automatic. Electronic eye instantly sets 
correct exposure. To aim and shoot is all 
that’s expected of you. Three lenses give 
you the versatility you need to film any 
subject. Distance is fixed and there will 
be no out-of-grip for quick filming. 


Sankyo 8-SP 


A handy 8mm projector of 
unique design. Forward and 
reverse projection will be 
made by one control switch. 
Bright pictures with low 
voltage lamp 8V 50W 


SANKYO SEIKI MFG. €O., LID. su... soca 


Sweden: Molfo Aktiebolag Tegnergatan 3, Stockholm Va., Sweden Belgium: H. de Beukelaer 
& Co. N.V. 29 Quinten Matsyslei, Antwerp, Belgium Holland: Fodor |Import-Export Hoogstraat 
29, Rotterdam, Holland Switzerland: Heinrich Spyri, Eng., Ltd 
Italy: Mervese S.R.L. Via Amba Alagi 5, Genoa, Italy 


114 Grafton St., Dublin, Ireland England 


Merligen-Berne, Switzerland 
Ireland: Arciex Optical Corp. Ltd 
Specto Ltd. Vale Road, Windsor, Berks, England 


W. Germany: Interphot KG NE Mainz, Kaiser Strasse 26-30, W. Germany 





MPP 5s MICRO TECHNICAL 


(MARK VII) BRITISH PRECISION CAMERA 


Armstrong Whitworth Aircraft Limited 
Austin Motor Company Limited 
The British Overseas Airways Corporation 
Bristol Aeroplane Company Limited 
Dunlop Rubber Co. Limited 

(Dunlopillo Division) 
English Electric Co. Ltd. 
Imperial Chemical Industries Limited 
The Metal Box Company Limited 
Rolls-Royce Limited 
Shell Refining & Marketing Co. Limited 
Vickers-Armstrong Limited 


. Y 
sS " = A 7 . 
The Micro Technical , M PP Microflash 
movements include: » 
Triple extension; Drop 


Baseboard; Wide angle New 
focusing; Tilt, cross, 


as used by 


battery-operated flash gun 

designed particularly for use with MPP 

rising and swing front; P — Cameras. Adjustable aluminium reflector with 
Swing and revolving annular surfaces and semi-matt finish produces 
back ; Detachable focus- a! ) concentrated light. Takes any bulb with ES cap. 
ing hood; Range-finder “Hor” bulb ejector, independent or synchronised control, 
with direct coupling to NO PURCHASE TAX long-life battery case. Extra lead sockets. Tripod bush. 
7 a ~ (lens extra) 

all lenses. Plate 5" x 4 


%& MPP GIVE YOU PROMPT Full Details and Specifications from 


AFTER-SALE SERVICE = MICRO PRECISION PRODUCTS LIMITED 


145 LONDON ROAD, KINGSTON-UPON-THAMES. TEL: KINGSTON 0153 








to mount your colour transparencies is by 


ix | 





Just insert the transparency and seal by the natural rubber adhesive. Dust- 
proof—moisture-proof. For 35mm. or 2}” transparencies 


-4 


e 
For greater permanency |thermofjai Sealed with plasticised resin by the Thermofix 


hot-sealing press. 


To eliminate those rainbows on the screen, with no loss of brilliancy or 
definition, use 


The only permanently effective preventive of Newton’s Rings. 
To suit Drifix and Thermofix and in 6 other sizes. 





Used by hospitals, public authorities, Ministries, nationalised industries, 
and other large users all over the world—and by tens of thousands of 
amateurs too! Trade terms to professional users and dealers. 


KETTERING CARTONS 3 imiteo 


MONTAGU ST., KETTERING Phone: 2493 











MECABLITZ 


ELECTRONIC FLASHECUNS 
AUTOMATIC TRANSISTORS POWERFUL 


rad RECHARGEABLE JZ SMALLER THAN EVER 


I ns 8 sensational features 


AUTOMATIC TRANSISTORS—zgiving constant light output. 


- FULLY AUTOMATIC CURRENT SAVING—When the neon strikes, the gun auto- 
matically switches to ‘‘idling’’. 


-6VOLT NICKEL CADMIUM ACCUMULATOR —This accumulator virtually gives 
an unlimited life—is free of maintenance, leakproof, rechargeable from mains without 
removing from gun. 

- WIDE ANGLE REFLECTOR—even coverage over 65”. 

- LUMINOUS SPECTRUM CONVERTOR — gives perfect colour rendering. 

. PRINTED CIRCUIT—for compactness and reliability. 


- APERTURE CALCULATOR-—At a glance one sees the correct aperture MECABLITZ 106 


to use in relation to distance from subject. 


- CABLE REEL—No more ‘dangling’ cable—it stores neatly in the cable reel. 
=" The MECABLITZ 07 does not include feature 8. G NS 


MECABLITZ 106 Complete with 6-volt Accumulator 
CAN BE USED AS A ONE-PIECE UNIT a 
OR AS SEPARATE PACK AND 
FLASH HEAD 
The POWER PACK is so small it will slip into 


the POCKET. 5!” 33” 12”. FLASH FACTOR: 220 approx. with 
Weighs ONLY 2 Ibs. approx. complete HP3 (Normal Development) 


FLASH FACTOR 220 approx. with HP 3 MECABLITZ 107 has a compact 


nemo" FLASH HEAD ard POWER 
PAG K i N 0 N E ‘Mb. | a complete) 


RESERVE PACK 


This sensational, easily pocketable pack is available as an alter- 


MEGCABLITZ 107 giving pecan “aa isp No. PF2 Batteries, 


Only 22/9 Batteries 8/ extra. 
MECABLITZ 106B and 107B 
These models have all the operating features of the Mecablitz 106 
and 107, but are powered by FOUR EVER READY PF2 Batteries, 
retailing at 2/- each, giving 200 flashes approx. These are housed in 


Complete with 6-volt a small easily pocketable pack. 
Accumulator, Charger 


and Bracket. Mecablitz 106B !8 gns. Mecablitz 107B 19 gns. 


(batteries extra) 


The 6-Volt Nickel Cadmium Accumulator and the Charger can 
be purchased at any later date to convert the Unit. 























Sole Distributors to the Trade: 
J. J. SILBER LTD., 40-46 Lamb’s Conduit Street, London, W.C.|I HOL 42145/6 CHA 3596, 2237 
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LOGAL DEALERS’ 


@ BLACKPOOL @ HAYES 


a 


| KAMERACRAFT 


Blackpool, Lancs. 





HAYES PHOTOGRAPHIC 
EXCHANGE | 


When in Blackpool, call and Largest selection of cine & still | 
see our extensive range of | photographic equipment and 
| mew and = second-hand... | tape recorders. 
Photography Equipment. 57 COLDHARBOUR LANE, 


HAYES, MIDDLESEX. 
| 260 CHURCH STREET 451 UXBRIDGE ROAD, HATCH 
| Tel.: 20749 | 


| END, MIDDLESEX. 














@ CROYDON @ HOLBORN 


SIDNEY LEVY | 


ONE OF THE LARGEST & CER- 
TAINLY THE MOST MODERN | 
PHOTOGRAPHIC STORE IN | 


° 
Burbin & Mcbryde Ltd eaaee” DEVELOPING | 








Your Bell & Howell 


and Bolex agent 


PRINTING 
theatres ENLARGING | 
112 North End 17 & 19 Leather Lane, 
Croydon 0049 


Holborn, E.C.1. 1 Hour | 
CHA 3456 :: HOL 9440 UJ 2 SERVICE | 














@ DUBLIN @ MANCHESTER 


L. CROSTON 
For Everything Photographic 
All makes of GLAMOUR FILMS | 
in stock 
New and Second-hand Camera | 
and Film List on request } 


171 PRINCESS RD., Tel.:MOSside | 
MANCHESTER 14 1629 | 


PERSONAL D & P SERVICE 








O’SHAUGHNESSYS 


Best selection NEW, Secondhand 
Cameras, Colour Films, Accessories, 
Catalegue & Price Lists Available 


THE PHOTOGRAPHIC 


CHEMIST 
10/11 MARY STREET, DUBLIN 














FINCHLEY @ NORWICH 








A Complete 

Service for the 
Photographer 
A. M. DAVIS LTD George Gregory | 


857 HIGH ROAD, N.12 | 
Phone: HILiside 3319 Goat Lane 


8 & 16 mm Cine Equipment 


Projection Theatre, Film Library. 
Specialist in 35 mm Processing 


Price Lists. Phone 23464 




















HARROW @ SOUTH HARROW 


SYDNEY S. PARKER LTD | 


281/3 NORTHOLT RD. | 








ALLAN STEWART 
238 Northolt Rd., S. Harrow 
ALL PHOTOGRAPHIC 


SUPPLIES, EQUIPMENT 
SERVICES 


Open till 7 p.m. BYRON 4236 


Aldis, Paximat, Specto, Bell & | 
Howell, Aiphax, Hylyte projectors. 
@ 8mm FILM LIBRARY. 
@ PROCESSING ON PREMISES. 
@ EXTENDED PAYMENTS. 


| BYRON 12548 


@ STILL AND CINE EQUIPMENT | 
| 














@ ST. HELENS 


ERIC FISHWICK 
for 
Folders, Mounts, Wedding Albums, 
Films, Papers, Equipment. 
%* LARGEST SELECTION 
* BIGGEST STOCKS 
* QUICKEST SERVICE 
1/- for Catalogue 


(Dept. P) | Corporation Street, 
Telephone: St Helens 7384/5 








@ STOKE NEWINGTON 








R.B. Tapes 
—ADDS SOUND 


Clissold 9477 


TO YOUR CINE 
P 
1 179 Stoke Newington 
a High St. London,N.16 


eo 
I 











@ WATFORD 





NUNN’S OF WATFORD 
| CAMERAS, STILL & CINE 
| PROJECTORS & ENLARGERS 
| TAPE RECORDERS and 
| always a first-class selection of 


| paper, chemicals and accessories 


177 THE PARADE 
WATFORD. 28012 
and at 248A St. Albans Road 








@ WEMBLEY 





| YOUR LOCAL DEALER 
| FOR EVERYTHING 

PHOTOGRAPHIC 
| 


A. M. DAVIS 


| LTD 


| 3 Wembley Hill Rd. 


The Triangle, Wembley 
Phone: Wembley 1792 








@ WOOD GREEN 





For all your 
PHOTOGRA PHIC 
REQUIREMENTS 


use our personal service 

A.M. DAVIS 
Ltd 

8 TURNPIKE PARADE 


Phone: BOWes Park 4373 = N15 




















30 YEARS AGO, 
AMIDST 


THE 


COLLEGES 
MALLINSON’S 


WAS FOUNDED 


It came into being for the sole purpose 
of teaching photography through the 
Post. Photography in its most fascin- 
ating and profitable form—FREE- 
LANCE PHOTOGRAPHY. 


TODAY 


Mallinson’s still exist to collaborate 
with amateurs in selling their pictures 
in all possible markets. There have 
been 


THOUSANDS 


of successful Mallinson Students, and 
they have mostly stayed as amateurs, 
making anything up to £300 a year in 
their spare time. Some became so 
successful that they took up free-lance 
work as a profession. 


WOULD YOU LIKE 
EXTRA CASH? 


Then come to Mallinson’s and learn 
how to make it by 


SELLING PICTURES 


A Mallinson Course will give you 
increased enthusiasm and fun from 
your hobby. It will prevent stagnation, 
and give you a new zest for taking 
pictures. It will help you to make the 
most of your skill. 


THE TECHNIQUE 
OF PHOTOGRAPHY 


is taught under a separate Course. It 
covers exposures, lenses, developing, 
printing, enlarging, colour and, if 
needed, portraits and figure studies. 
Both Courses are fully described in 
the FREE illustrated Brochure which 
is yours for the asking. Write to: 


MALLINSON’S 


School of ee ig | & Journalism 
Dept. 1 


CAMBRIDGE 








For buying, selling and 


exchange of all 
PHOTOGRAPHIC 


APPARATUS, SERVICES 
and SITUATIONS VACANT and WANTED 
Rate 9d. per word. (Minimum 78. 6d.) 
Copy with prepayment by 6th of month 
for issue published same month. 





Apparatus for Sale, Exchange and Wanted 





@ THE LONDON CAMERA EXCHANGE CO 
LTD. will purchase for cash 
commission all 


exchange or sell on 
serviceable types of second-hand 
photographic and optical apparatus and accessories 
in sound condition. Good prices allowed. Call 
write or phone. No. 35 Bucklersbury, Queen Vic 
toria Street, London, E.C.4. City 4591. Minute 
only trom Bank and Mansion House Station 

L.60 &-mm FILM PROJECTORS. Only 
£7 10/- complete. Anima! and comedy films. Cata- 
logues trom Diamond Films, 235a High Street 
Slough 
@ PROJECTORS 
from £5 
Fan Base 
tems 


(Sul), Home Assembly Kits 
17 6 complete 7a types, sizes, available 
fits any projector. £3/17/6. Optical Sys 
Screens: Slide boxes, etc. Save pounds 
S.A. Brochures. EF Marshall Smith Ltd 64 
Norwich Avenue, Bournemouth 

@ CHANGING YOUR CAMERA 
you a really high part-exchange 
any new camera or cine 
apparatus purchased for 
us? Highgate 
Road, London 
ground) 


We will make 
allowance against 
outfit. etc. High-grade 
cash. Why not contact 
Photographic Co 247 Archway 
N.6 (one minute Highgate Under 
Mountview 0668 





Books 





@ ROYE’S best seller 
fourth printing now 
photographs. ‘Startlingly frank, illuminating, well 
written Sunday Pictorial Fascinating’ — Daily 
Sketch. 25/- post free. Send 44d. stamp for lists of 
other books by Roye, de Dienes. Everard, etc., and 
unique publications available only from the 
Camera Studies Club, Ilfracombe, Devon 
@ SUN AND HEALTH —International edition 
This Naturist publication from Denmark is now 
discontinued. Limited back numbers 39 and 40 
available at 3/- each. post free 

STU DIO—-trom Denmark This photographic 
magazine is now available in limited numbers only 
Nos. I-11 available at § - each, post free. ORDER 
NOW from the Rodney Book Service, 11 Mon 
mouth Street, London, W.C.2 
@ AMERICAN PUBLIC ATIONS Year's 
tion Modern Photography Leica 
graphy, 14 Camera 35, 28 6. How to Pe 
Model, 38/6: How to Shoot for Glamour 
Post paid. Full catalogue free Willen Ltd 
65), 9 Drapers Gardens, London E.¢ 


Nude Ego 


autobiography 
22 pages plus 130 


ready, 222 


subscrip- 
Photo- 
se the 
23/6 


(Dept 





Club | 





e INTRODUCTIONS to 

K. and Overseas 
Vin ory Club, 34 
S.W.11 


interesting new friends 
Write now for free details 
Honeywell Road London 





Printing and Developing 





@ REALLY top quality enlarging by skilled 
printers. Satisfaction guaranteed. Why not send 
a trial order and be convinced? Postcards 6d, half 
plate | whole plate 1/6. C_W.O 

C. Thorn, 164 Summerhill Road 

@ io YOUR 35-mm FILMS extra 
developed and postcard enlargements 
negative. Only 10/-. Double-Weight paper — 
or matt. Satisfaction guaranteed or mone 
funded. Cash with order. Alex Reid ( hei 
€ Blackpool, N.S., Lancs 


s po stage 


fine-grain 
from each 


rescent 





WANTED 
35mm. transparencies of London, 
Scotland, Continent, etc., submit 
originals and state fee to:— 
H. E. HOWORTH LTD 
122 Promenade, Blackpool 
who guarantee to return 
all unselected originals 

















| 
| 








HEAVY WHITE DISHES 


These dishes are now a firmly established 
favourite among photographers. Our customers 
are delighted with them and agree with us that 
they are just about THE finest dish on the 
market. They are constructed of high impact 
polystyrene, a wonderful new material with a 
pure white glossy finish, impervious to any 
stains from photographic chemicals. The ribs are 
sunk instead of raised, thereby economising in 
solutions, and being more convenient for print 
handling. Three inches deep, with pouring lip 
15 x 12 Single dish sah 16 
18 x 12 Three “ a2 7 
12 x 10 Single dish 10 
12 x 10 Three £1 10 
Postage O) 1/6 1/6; (3) 2/- 


ENLARGER FOOT SWITCH 


fF *¥> 15/6 


(POST 1/-) 


Haven't you ever tried a foot switch? You just 
wouldn't be able to do without one once you 
had experienced the convenience and ease of 
operation. In fact, for some delicate control 
work they are absolutely indispensable. This is a 
very robust diecast switch, which will prob- 
ably outlast your photographic days. Will stay 
switched on when depressed, until depressed 
again, Load 750 watts, with four feet of cable 


10x 8 DISH HEATER 


25/- 


(POST 2/-) 


Here's another ‘‘must’’ for the serious worker, 
a thermostatically controlied developer heater. 
Size 10 x 8 in., fitted with adjustable thermo- 
stat, 100-watt element to operate on 200-240v. 
A.C./D.C. Ample length 3-core cable. 


ALL METAL TRIMMER 


A really well made all-metal trimmer, |! x 
10 in. Sheffield Steel blade, self sharpening 
Ruled at top. Stove enamelled white, with rub- 
ber feet. Easily the best thing in its class. 


10” x 8 ADJUSTABLE 
MASKING — 


(POST 2/6) 


This masking 
frame is now a 
firmly estab- 
lished favourite 
among photo- 
graphers All- 
metal construc- 
tion, white enamelled base with screwed-on 
rubber feet, and scale in inches clearly marked 
This improved model will give you accurate 
service for a lifetime. There's nothing quite so 
good at the price! 


MARSTON & HEARD 


378 LEA BRIDGE ROAD, LEYTON, E.10 
LEY 6585 Send S.A.E. for lists 
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We run an almost turn-round service on 
colour and Monochrome work 
We process 

Roll Films 35mm. Films 


20 Eaposures 36 Exposures 
Ektachrome . 5 


9 
Ferraniacolor 9 
Anscochrome 9% 
Kodacolor 6 
Aafacolor 6 
Gevacolor 6 
We make 


Colour EN- 
prints and 
colour 
enlargements 
*and Monochrome too! 
Printing 5-7 doys. Developing return of post. Send 
starnped addressed envelope for price list ond FREE 
postal bags 
t & Deliver ervice in the London Area 
‘GRANT PHOTO LABORATORIES 
t Lancaster Rd., London, W.I! 
Phone: PAR 1327-8 


FROM TRANSPARENCIES 
AND NEGATIVES 








TITTLI LILI LS 


TRANSPARENCIES & STEREOSCOPICS 
or art llectors and photcgraphers 


Transparencies 


ur Slides 
HANGE etter . 


ame nd SALE 
es Sate tte callers 
‘STAR PRESS | 
LIVERPOOL 2 | 
| 
| 
| 
| 
| 
| 
| 


“Py. 
ORE REET 


-EXPERT REPAIRS — 


to precision CAMERAS and BINOCULARS | 
CINE EQUIPMENT, EXPOSURE METERS | 
ELECTRONIC FLASH 
LENS repolishing and coating 
ADVICE AND ESTIMATES FREE 


| 
TECHNICA CAMERA ww | 


23 GARRICK ST., W.C.2 
Entrance via Garrick Yard 
Adjacent 66 St. Martin’s Lane 
Temple Bar 9547 








EDWARD (PARKWAY) LTD 
45 PARKWAY, LONDON, N.W.1! 
GULliver 7247/8919 
Present new but hard-to-get 
equipment 


| for 


Photo Market 


g@ and exchange of all 
APPARATUS, SERVICES 
VACANT and WANTED 
(Minimum 7s. 6d.) 
6th of 
same 


For buying, _ sellin 
PHOTOGRAPHIC 
and SITUATIONS 
Rate 9d. per word. 
Copy with prepayment by 
issue published 


month 
month. 





Printing and Developing 





@ 35-MM. SPECIALISTS 
Film Microdol developed 
matt prints. 34 x 2} 10/- 
cards 15/6 
Kodak 
ds 3/. 


24-hour postal 

hardened 

Enprints 

(20 Exp. less 1/3). Only 

materials used; H.P.3, f 

P & P 9d. C.W.O. Hav 
445 Christchurch Road 





Shop Premises 
AME RSHAM, BUCKS. £600 per annum re 
a I 


quire for 2l-year lease of last availat 
(possession January) in new first-class parade 
seven shops which include electricity showr 
estate agents, furnishers and ladies’ dress 
Apply tor details to Christopher Rowland & ( 
2 Hill Avenue, Amersham. Tel 





826 





Studios 
@ CHARMING STUDIO 


with colour-corrected lighting 
L.C.C. licensed 





for hire. Well equipped 
Charges reasonat 
and resident models. Send S.A-f 
or call for details. Photocraft Services, 11 Tha 
Street, London, W.1. HUNter 0821 
@ PHOTOGRAPHERS. Visit ‘The 
Studio Club’, 11 Greek Street, London, W.1. A 
photographic studio for the serious 

fessional and amateur photographer 

lights, models. Licensed and a popular rendezv 
when in the London area 


Internationa 





Tuition 
@ Gr YOUR PICTURES 
1.C.S. home-study! Learn to produce 
negatives and prints. Get the best 
subjects, in monochrome and colour 
ing is practical. Send for 
graphy Course or P.D.A 
text House, Parkgate Road 
S.W.11 





PERFECT 


Dept. 496 





Miscellaneous 
e ART PHOTOGRAPHY! Postal ¢ ’ 
original Art Illustrations! MONIG R AP HY 
incing, Profit-making!—MODEL Photo-Ser 
age and requirements. N« aller 
a.e. Garge) GEO JORDAN, 17 C!} 





GLAMOUR 
the great 


presents 


FILMS. HARRISON MARKS 
est name in British glamour phot 

a series of 8- and 16-mm films urit 
the top models in the country. Send S.A ; 

{ range. Kamera Cine Films (P 


details of our 
G rd Street, London, W.1 





CINE REPAIRS 


Cameras and Projectors 


BOWENS 


Camera Repair Service Ltd. 


3 ALBEMARLE Way, CLERKENWELL, E.C.! 
est. 30 YEARS CLE 7947/3295 








REPAIRS 


CAMERAS ° ENLARGERS * BINOCULARS 


Accredited Rollei repairers and 
servicing agents for cameras, 
enlargers and binoculars of every 
known make. 
All repairs are tested, collimated 
and certified by our inspectors. 
All work is estimated for and 
insured while under repair. 


COUSINS & WRIGHT (Trowbridge) LTD 
5 The Halve, Trowbridge, Wilts. ‘Phone: 2104 











35mm CONTACT SHEET PRINTER 


Negatives Auto- 
matically held in 
position. One ex- 
posure—36 Prints 
on 10 « 8 Paper 

45/- Complete. Post 2/- 
From your dealer or write 


22 QUEENS MEWS, 
BAYSWATER, W.2 


HARVEY- BRENSON 

















35 mm SLIDEHOLDERS 


LUXURIOUS WEST END STUDIO FOR HIRE 
34 ft. x 16 ft 

Res dent ind other 

12Kw protessio 

Props and Cos 

rates 

Tuition sessions in Figure photography 

TUESDAY, 7 0 p m. to 9 p.m. 15/- 

STUDIO ENTERPRISES LTD., 

41/43 WARDOUR STREET, LONDON, W.1, 

REGent 6110 


attractive models available 
ghting. Backgrounds, Drapes, 
tumes, etc. Always open. Lowest 


every 














MIRRORS 


SURFACE - SILVERED - ALUMIN- 
ISED OR PROTECTED -BACK 
MIRRORS SUPPLIED PROMPTLY 
CUSTOMERS’ OWN _ MIRRORS 
RESILVERED 
GOWLLANDS LTD 
MORLAND RD., CROYDON 


Manufacturers 
to the trade 











‘CAMERA and CINE 


REPAIRS 


MEMBER P.A.R.G. 


H. A. GARRETT 


35 YRS. EXP. 
COMPLETE REPAIR SERVICE 
——~ LEICA, ROLLEI, G.B., BINOS” 
VOIGTLANDER, ETC. 
ELECTRONIC SPEED TESTING 
All Work Insured 


4a Grove Road, Sutton, Surrey 
VIG 2285 


| 
| 
| 
| 
| 











K. G. CORF 
NEWMAN 


1ELD 





SELBY’S 
COLOUR 
SERVICE 


Excellent Quality 
COLOUR ENLARGEMENTS 
from any 35mm. transparency 

Large Post Card 2/68x 5417/6 

NEW COLOUR PRINT SERVICE 


We can now supply colour prints from 
any make, any size transparency not 
larger than 34 x 24, P.C. 3/6, 7x5 10/6, 
10 x 64 27/6, 10 x 10 27/6, 10 x 15 60/- 


ny 
OVERSEAS ORDERS particularly welcomed 

Perfect “DUPLICATE” transparencies 3/- ea. 

Please send cash with order, post free if 


over 10/- for colour prints. 


Sussex Square, Haywards Heath 
Sussex P.D.A. 








Join Lewis's Viewers International Projec- 
tion Club (10/- with no further obligations) 
16 beautiful colour transparencies on Kodak 
film of BARBADOS or CORSICA FREE. 
Monthly releases covering the world. Send 
10/- stating your choice. Add one pound 
and you get 32 frames of Princess 
Margaret’s Honeymoon islands, Trinidad 
and Tobago; 48 transparencies and member- 
ship for 30/- 


VIEWERS INTERNATIONAL 
PROJECTION CLUB 
(P.O. Box 452 M.) 

16 PHILLIMORE GARDENS, 
LONDON, W.8 








soem ee 
16 TRANSPARENCIES FREE 














NEW — NEW—NEW!! 


6 Exciting New “Sooty” films. All 8mm. 50ft 
£1.5.0 each 
“SOOTY THE COBBLER", “SOOTY'S ICE 
CREAM BAR", “SOOTY’S THEATRE SHOW", 
“SOOTY THE HAIRDRESSER”, ‘“‘SOOTY’S 
FISHERIES", “SOOTY BAKES A CAKE" 


6 Delightful “Noddy” films. All 8mm. 50 ft 


“HOW NODDY 

“NODDY'S SKATES", “NODDY’'S 

RUNAWAY “ “NODDY'S’ TAXI" 

“NODDY’S FLYING BED”, “NODDY AND 
THE BROKEN WINDOW” 

New Animal Films—Latest G.B. Movie-Paks as 

advertised are available from 


DIAMOND FILM PRODUCTIONS 


TO TOYLAND”" 


(Dept. P) 
235a HIGH STREET, SLOUGH 
Tel.: 25694 











Photo Market | 


For buying, selling and exchange of ail 
PHOTOGRAPHIC APPARATUS, SERVICES 
and SITUATIONS VACANT and WANTED 
Rate 9d. per word (Minimum 7s, 6d. 
Copy with pre-payment by 6th of month 
for issue published same month. 





Miscellaneous 
@ MORIGAGES, Firsts and Seconds, also Re 


mortgages on all classes of properties. Particulars 
Dept. P.6, Famerica Ltd., 31 Avenue Mansions 
London, N.W.3 
@ WONDERFUL LONDON. A new exciting 
series of 38 and 16-mm films featuring thi 
beautiful city Photographed and presented by 
Harrison Marks. Send §.A.E. for details of the 
range. Kamera Cine Films (P), 4 Gerrard Street 
London, W.1 
@ ARTISTIC GLAMOUR FILMS for adults only 
Catalogue 6d. from Diamond Films, 235a High 
Street, Slough 
@ PIN-UP FILMS. 24 reels of the latest and best 
in glamour. New titles include Fabulous Josette 
and Little Miss Fit. Cinevue pocket viewer 37/6 
Write, call or phone for complete illustrated leaf 
let. Capitol Films (Dept PM), 193 Wardour Street 
London, W.1. Ger. 8196 

NUDES OF JEAN STRAKER 

BOOK—controversial, instructive, entertaining 
a National Book League ‘“‘best book of the year 
2/4/6, author's limited leather edition 
post paid (or illustrated details tor 6d 





amp) 

@ EXHIBITION--tomorrow’s art today—over 
6.000 studies; week-days, 1-9 p.m. Admission 5 
@ PRINTS—for reference collection, wall decora- 
tion—S5 Sin x 4in prints and buyers’ plan. 20/- 

@ LECTURE Demonstrations by Jean Straker 
every week-day evening for members and visitors 
@ VISUAL ARTS CLUB, 12 Soho Square, Lon 
don, W.1 

@ PILLANS & WILSON LTD., printers in Edin 
burgh, are always interested in views of Scotland 
(transparencies 4 x 5 in.) for reproduction in 
calendars. Please contact us first by letter at 20 
Bernard Terrace, Edinburgh, 8 

@ THE TRADE-MARK No. 768,396, consisting 
of the word PRINTON and registered in respect of 
sensitized films for making graphic reproductions 
was assigned on 17th August 1959, bv Agta 
Aktiengeselischaft of Leverkusen-Bayerwerk, Ger- 
many, to General Aniline & Film Corporation of 
111 West SO0th Street, New York, U.S.A., without 











the goodwill of the business in which it was then 
in use 

@ BOOKS—PHOTOGRAPHIC—-BOOKS. Any 
new title (also secondhand and old editions) from 
JAMES, Photographic Bookseller, 8 Old 


Chapel 
Road, Crockenhill, Nr. Swanley, Kent 





HUGH MILLER 
3 PETERBOROUGH MEWS 
PARSONS GREEN * LONDON < S.W66 | 

Phone: RENown 4128 

Precision Camera Repairers 
Sote Drsrrisutors for 
MIRANDA CHANGING BAGS 
“The World’s Best” 








PRECISION MITRE SAWS 


The ideal machine for the photographer 





and picture framer. Will cut with precision 

mitres, half-mitres, quarter-mitres and 

squares. Right and left hand cutting. 
POSITIVE LOCKING AT ALL ANGLES 


No. | cuts up to 2” x 2” £6/0/0 

No. 2 cuts up to 4” x 4” a1ijiijé 

No. 3 cuts up to 6” x 6” £16/5/0 

% Ilustrated Catalogue of Tools + 
and Machines for framing 

Sixpence post free — 

Tel.: SHOREDITCH 830! (10 lines) 

ONLY LONDON ADDRESS 


S. TYZACK & SON LTD 341-345 Old St. London EC1 


give 


PHOTOGRAPHY 
YEAR 
BOOK 


for 
Christmas 


PHOTOGRAPHY 
YEAR © 

BOOK 

1961 


Price 30/- 
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LABORATORIES 


Wish you all a Very Happy Christmas 


and Prosperous New Year 


18 


DOUGHTY STREET 





HAAGMAN COLOUR 


LIMITED 


W.C.1 








| 
MAN UFACTURER’S 


Wail] fm STEEL SHELVING 


Tit¥iasliat-ti-tom Al-k, Aloe 





| 
@ Also avai 


| DELIVERED 


For all 2x2 slides. Battery illuminated. When 
closed the viewer torms a slim box for pocket or 
handbag. The lens and all parts are completely 
protected On opening the viewer the lens 

ngs automatically into the viewing position 


R. F. HUNTER LTO rR 
Tie Mikes inh Read * 


and W 7 O 





England, Scotland and Wales 


Dept. P., Heywood, Lancs. 


OFFER OF 





WIDE DEEP 


our own 








a elves 8/- each 


able in whit £ 


FREE 





£3. 15s. 


Ready for erection 


Cc. BROWN LTD 


Tel.: 69018 (6 lines) 











@ A fully automatic camera 


Yotgtlander Mi Easy to use-rapid in action 
Mi Shutter speed always visible 


because the lens is sogood [J Provision for filters, flash 


THE NEW and time exposures. 
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A fully automatic precision Voigtlander! You find the picture—the 
camera does the rest. 


The DYNAMATIC automatically selects the fastest shutter speed and the 
smallest stop that will produce a correctly exposed picture. 


The newly computed Voigtlander LANTHAR f/2.8/50-mm lens yields 
outstanding colour and black and white pictures. A lens in the best 


Beside the lifesize view of your subject Voigtlander tradition. 


in the viewfinder is a scale showing 1:1 “life-size” crystal-frame viewfinder. Ideal for spectacle wearers! 
the automatically selected shutter No need to close one eye. 


speed. If the needle is visible and ” 
moving you can take your picture, One-stroke lever wind. Automatic compensation for filter factors. Pro 


certain that the exposure will be vision for time exposures and flash pictures. Rapid “‘Zone’’ focusing. 


correct. PRICE including P.T. ws ext .. £49.19.9 
Voigtlander ever-ready case... _ o c3.9.9 


r ——nnere 7 


| Gole Voigtliuder distributors iu Gt. Britain 





Gift-wise and oucenanele 


just cannot fail to select the right gift for the right person. 


ILFORD SPORTI 
Sunny /cloudy apertures, eye-level viewfinder, 
easy focusing, flash-synchronised shutter. 


Price £3.17.7 Case £1.1.10 


ILFORD SUPER SPORTI 

Sunny /light cloud /dull settings, simple focusing, 
eye-level viewfinder, double-exposure prevention, 
flash-synchronised shutter. 

Price £5.12.6 De Luxe Case £1.9.7 
eeeeeveeeeeeeeeeeee @ 
ILFORD SPORTSMAN VARIO 

f/2-8 coated lens and three-speed Vario 
flash-synchronised shutter. Rapid lever filin-wind 
interlocked with shutter setting mechanism. Focuses 
down to 3} feet. Bright-line viewfinder. 

Price £11.19.6 

ILFORD SPORTSMAN PRONTO 

Other details as Sportsman Vario, but with four-speed 
Pronto shutter and delayed-action release. 


Price £15.15.0 


ILFORD SPORTSMAN PRONTOR SVS 

f 2-8 lens and other details are standard, but this 
version of the Sportsman has the ten-speed Prontor 
SVS shutter synchronised for electronic or expendable 
flash, with light-value scale and delayed-action 
shutter release. 


Price £18.17.6 


ILFORD SPORTSMAN RANGEFINDER 

Same shutter and body as the Sportsman Pronto, 
but with built-in coupled rangefinder to take all the 
guesswork out of focusing. 


Price £19.19.11 


And everything for party flash-shots: 
the SPORTI 4 Camera & Flash Outfit 
Complete with ILFORD Sporti 4 roll-film camera, 
ILFORD Sportilux capacitor flashgun and case, two 
Selochrome films and five flashbulbs. 

Price £4.1.0 (excluding battery) 





Cameras and be sure to please! 


ILFORD LIMITED ILFORD ESSEX 
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